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SOUTH ASIAN LITERATURE FESTIVAL

October 18, 19, 20, 2019

New Delhi

18th OCTOBER, 2019

INAUGURAL SESSION

South Asian Literature Festival was conducted by FOSWAL 

from 18 to 20 October 2019 in New Delhi. It was the 57th 

mega event to be conducted under the leadership of Madam 

Ajeet Cour, the founding matriarch of FOSWAL. 

The Inaugural Session and the first five Sessions on Friday, 

18th October, were held in the C D Desmukh Hall of India 

International Centre, New Delhi. Poets and authors from 

seven of the eight SAARC countries – Afghanistan, 

Bangladesh, Bhutan, India, Maldives, Nepal and Sri Lanka– 

were present as delegates. 

The registration of delegates took place between 9 am and 

10 am.

Professor Chandrashekhara Kambara, the Jnanpith Award-

winning renowned Kannada poet, playwright, novelist and 

folklorist and President of Sahitya Akademi was the Chief 

Guest on the occasion. 

Before the beginning of the Inaugural Session, the hon'ble 

guests floated rose petals in the ceremonial uruli filled with 

water and kept on the stage. And Miss Anjali Bansiwal, a 

student of our School for slum girls run by Ajeet Cour and 

Arpana Caur, sang a short song. 

Registration of Delegates



Professor Anand Kumar, the Festival Director, welcomed the 

Chief Guest, the Guests of Honour, other eminent persons, 

the delegates and the audience. In his speech, he dwelt on 

the progress made from the previous years and looked 

forward to innovative and active contributions from the 

participating authors. 

After the welcome speech, Professor Anand Kumar 

conducted the proceedings of the Inaugural Session.

Welcome Address by Madam Ajeet Cour

The Welcome Address was delivered by Madam Ajeet Cour, 

President, Foundation of SAARC Writers and Literature 

(FOSWAL). Welcoming the Chief Guest, the Guests of 

Honour and other eminent persons and the delegates, she 

first established the uniqueness of the cultural bonds among 

the SAARC countries. She said, “In our South Asian region, 

The Chief Guest of the Festival Dr. Chandrasekhara Kambar, 
President, Sahitya Akademi, floating rose petals in the ‘urli’ in Inaugural Session.

H.E. Mr. Austin Fernando, High Commissioner of Sri Lanka and other eminent 
scholars from South Asian countries look on.

Miss Anjali Bansiwal, a student from the School for slum girls, being run by 

Ajeet Cour, sings a short song. Two volunteers: Pawan jee and 

Gurmeet jee look on. 
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besides sharing our clouds and monsoons, our birds and 

animals, our oceans and rivers, our flora and fauna, we also 

share long civilizational journeys, horizontally and vertically, 

on micro and macro levels….We share our pains and 

anguish too….We the people of South Asia are connected at 

a deeper level through different forms of articulation; through 

our shared myths, traditions, cosmologies, rituals and folk 

knowledge systems and folklore, that together constitute our 

cultural identity.”

She then went on to describe how, in the year 1986, she had 

begun chasing the elusive dream of peace in the South 

Asian region, connecting with the creative minds, while the 

political power structures in the respective countries had 

looked at her efforts with cynicism and scepticism. But finally 

she succeeded in getting visas for 10 Pakistani writers and 

artists in 1987, with the celebrated Pakistani singer Ghulam 

Ali, touching her feet for her great efforts. For the next 13 

years, she kept inviting writers from other SAARC countries. 

In 1999, the Ministry of External Affairs commissioned her to 

design and conduct a full-fledged SAARC Literature Festival, 

inviting writers from all SAARC countries. She convened a 

Writers' Conference in April 2000, and launched the Festival 

amidst a host of obstacles. She has never looked back, 

since. The Festival became an institution in itself through 

people to people contact over the last two decades.

She said she had been looking beyond our immediate 

neighbours, who constituted the first seven members of 

SAARC, to countries like Afghanistan and Myanmar which 

 Ajeet Cour presenting her welcome address. On the dais from left : 
Dr. Anand Kumar, Prof. Rinzin Rinzin from Bhutan, Dr. Selina Hossain 

from Bangladesh, Mr. Gul Agha Ahmadi from Afghanistan, 
Dr. Chandrasekhara Kambar, President, Sahitya Akademi. 
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were directly linked to our history and culture. Two Afghan 

poets took part in the Writers' Conference in 2000, way 

before Afghanistan had joined SAARC as its 8th member in 

2007.

She said the emergence of FOSWAL as the first and 

foremost NGO, which actually is a think tank of intellectuals, 

writers, creative artists like painters, sculptors, musicians, 

singers, dancers, folklorists, folk performers, peace activists 

and  Buddhist-Sufi-Bhakti scholars who are linked by their 

common sensitivities around the issues of the region which 

are political, economic, tribal, environmental and gender-

oriented, had also offered the respective member countries 

with opportunities to employ their soft-power, or alternative 

channels of diplomacy which are based on people-to-people 

contact, cultural exchanges etc.

She went on to describe the difficulties in funding she faced 

from the very beginning, and how her daughter, the 

internationally renowned painter Arpana Cour, has been 

extending vital financial support for the organization.

Having conducted 56 mega events of Writers' Festivals over 

the last three decades in countries such as Bangladesh, 

Bhutan, Maldives, Nepal, Pakistan and Sri Lanka, and in 

different cities of India, the Foundation is now poised for 

ever-widening horizons, she said. The Foundation has 

published 48 anthologies of SAARC fiction and poetry and 

given away copies freely as gifts to the delegates.

In the recently conducted three-day festival there were more 

than 170 delegates participating, necessitating time 

constraints to each participant. Madam Ajeet Cour promised 

that next year the festival will be enhanced to four days. 

She concluded her speech, thanking the Chief Guest, the 

eminent personalities and the delegates, as well as the 

audience present.  

Chief Guest's Address by 

Professor Chandrasekhara Kambara

Next was the Chief Guest's Address. Professor 

Chandrasekhara Kambara, while delivering the address, 

brought several innovative insights into the indigenous 

influences that inform the Indian literary and art scene as 

opposed to the supposed Western influences. 

He began by saying that he saw his responsibility in the 
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context of SAARC literature and culture, as someone who 

must positively consider the cultural, literary and artistic 

bonds among SAARC countries. “As cultural thinkers, literary 

historians or creative writers from the SAARC societies, how 

are we all connected? How does this vision of one literary 

South Asia lead us to new ways of understanding our 

cultures and writing, both in the past and the present? As 

sibling nations…we have umbilical connections.” Professor 

Kambara emphasized that he did not mean homogenization 

of Asian literatures by this remark.

Then he came to the main theme. He asserted that “an 

important manner in which we must distinguish our SAARC 

literary identity is to build it in a manner that is different from 

how the Euro-Western cultural historians tried to shape the 

idea of world cultures in the nineteenth century. In the 

colonial era, the dominant Western powers developed an 

intense interest in the concept of 'World Culture'….a 

monolithic and overarching notion that was supposed to 

bring all the cultures together. But in reality, this turned out to 

be a homogenizing idea. It tried to subsume all the non-

European and South Asian cultures under the umbrella term, 

'world culture.' The model of this world culture placed Europe 

at the centre, and all non-European cultures were relegated 

to the periphery. These marginalized cultures were always 

studied in relation to what was established as the central and 

normative European culture….It is this model that we must 

reject in shaping our SAARC culture. If the Euro-American 

West tried to marginalize our South Asian cultures, we 

should empower ourselves by establishing our SAARC 

The Chief Guest of the Festival Dr. Chandrasekhara Kambar, 
President, Sahitya Akademi, presenting his Inaugural Address.
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cultural solidarity.”

Professor Kambara remembered that most of our SAARC 

societies had a painful past; but while we were fighting 

colonization and its after-effects, and our literatures mirrored 

these, we had somehow fallen for the Eurocentric cultural 

model. Like several African and Latin American cultures, 

ours too came under the influence of western modernism 

most severely. The completely Western concepts of 

existential angst and ennui began to haunt our writers and 

readers of the modernist era. How could they reflect our 

post-colonial realities? But our literary imagination had 

already been colonized by Europe. However, he did not 

forget the fact that the English language helped the 

nationalists to organize resistance to the colonialists. His 

complaint was that our writers, dramatists and artists 

mimicked the western models, without listening to our native 

cultural wisdom. Only with the arrival of culturally rooted 

writers like Gabriel Garcia Marquez and our great Indian 

writers going back to our native wisdom, we have found 

enough ground to challenge this Western literary invasion.

Professor Kambara warned about the return of the 

homogenization agenda through a global consumer 

economy that subsumes South Asian literary and cultural 

worlds into “one grand narrative of development and 

progress.”  Should we join this bandwagon of the hegemonic 

narrative of global development, he asked. He said it is the 

resistance to this whole concept of globalised culture which 

must form the basis of our literary and cultural productions. 

The first step in this regard will be trying and recovering “the 

shared literary traditions, social ethos, political and historical 

experiences and languages.” A case in point is Indian 

Literature, he said. Despite there being 24 different national 

literatures, hundreds of mother tongues and smaller 

languages, despite all this diversity, there is one fact that 

binds us together: that we are mainly story-tellers. Beginning 

with the epics, spanning millennia and reaching the era of 

novels, we have been story-tellers. South Asian cultures are 

known for their community cultural identity. He then quoted 

his own case as a writer from Kannada. Right from the 12th 

century Vachana poets to the present, writers have been in a 

dialogue with God.  “We humanise our gods and deities and 

make them a part of our local narratives and everyday lives. 

This is in stark contrast to the modernist literatures we 

borrowed from the West.  European modernism is centered 
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round the individual, not the community bonds….Like me, 

there are also other South Asian and Indian writers who have 

gone back to their indigenous roots,” he concluded.

The next to speak was the Guest of Honour, His Excellency 

Mr. Austin Fernando, the High Commissioner of Sri Lanka in 

India. (Her Excellency Ms. Aishath Mohamed Didi, 

Ambassador of Maldives in India could not be present).  

Speech by H.E. Austin Fernando, High Commissioner 

of Sri Lanka in India.

His Excellency began his speech paying respects to the 

honourable writers from the SAARC region present, and 

Madam Ajeet Cour for her 

inimitable leadership. He 

said: “As I attend the 2019 

edition of the Literature 

Festival,-- the first one for 

me-- I am very happy to see 

that since the Festival's 

inception in 1987, which of 

course was a result of 

dedicated efforts and 

perseverance of Madam 

Cour, it has become one of 

the most anticipated literary 

festivals in the region, featuring authors from all SAARC 

nations. I am equally happy to see that the Festival functions 

as a platform that keeps authors from our region connected 

as a family, and I am certain that the key literary figures from 

Sri Lanka attending this session today would vouch for that 

statement and agree with me.” 

He further said that he considered South Asian Literature 

Festival and the apex body of Literature in the region, 

FOSWAL, “as prime examples of the functionalist approach 

to modern day international relations.” When regional 

integration is stunted by political and economic aspects 

influencing relations among nations, functionalist approaches 

such as literature and sports could contribute to sustain 

those relations among nations and within regions. 

Therefore, as he saw it through the perspective of a 

practitioner of international relations and diplomacy, this 

Literature Festival was not only for the sake of literature 

itself, but international and regional political scenarios too 

were influenced by it.  
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He asserted that South Asia has a very rich literary tradition, 

unparallelled to any other in the world. The region can boast 

of some of the world's oldest literary works such as the epics 

Mahabharata and Ramayana as well as of authors of 

modern day international best sellers. From ancient poets 

such as Valmiki, Kalidasa and Tiruvalluvar to twentieth 

century doyens such as Tagore, Premchand, Manto and Kazi 

Nazrul Islam, as well as modern day authors such as Amitav 

Ghosh and Salman Rushdie among others and the likes of 

Sri Lanka's own Shehan Karunatilke, Shayam Selvadurai 

and Romesh Gunasekara, have contributed to weave the 

beautiful fabric of South Asian literature. While the world's 

attention is primarily focused on the South Asian literature in 

English, literary works done in numerous other languages in 

the region, including in Sri Lanka, have further enriched 

South Asian literature. 

He said he was very happy to see that the Literature Festival 

was focusing on literary works written in languages other 

than English, and a number of Sri Lankan authors and poets 

writing in Sinhala and Tamil languages were featured in this 

edition of the Festival. He then went on to delineate some of 

the distinctive features of contemporary Sri Lankan literature, 

which consisted of writings in Sinhala, Tamil and English 

languages, sourcing the details from a website  

https://www.wordswithoutborders.org/article/an-introduction-

to-sri-lankan-literature- by Ru Freeman and Malinda 

Seneviratne. 

“With a 92% rate of literacy—among the highest in Asia—Sri 

Lanka has a long tradition of storytelling. This oral tradition 

has complemented a literature spanning across many 

genres in written form, the origins of which date back to more 

than one millennium. Given the influence of Buddhism on 

literature in Sri Lanka, both prose and verse in Sinhala 

language have drawn heavily from Buddhist parables such 

as Jataka stories. 

“Contemporary Sri Lankan Tamil literature too has been 

inspired by centuries-old Tamil literature of both in Sri Lanka 

and South India. However, the literary history of Tamil writers 

in Sri Lanka is far less voluminous than that of their Sinhala 

counterparts.

“In Sri Lanka, over fifty manuscripts are submitted every year 

for the prestigious Gratiaen Award for English literature by 

those who write in English, which is only a tiny percentage of 
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the population. Going by this, one can gauge the volume of 

writing in the vernaculars of Sinhala and Tamil. 

“As far as the content and subject matter of literature are 

concerned, we observe that in recent times, events and 

processes whose human impact has been more immediate, 

including the three-decade-long armed conflict and the 2004 

tsunami, have found expression in literary works in all three 

languages in our country.

“As for the love of literature in the country, there is a thriving 

market for translations from English into Sinhala and Tamil, 

and this is also indicative of the thirst for literature in Sri 

Lanka. Tens of thousands of book-lovers visit the annual 

International Book Fair in Colombo, showing their keen 

interest in literature, with annual international book fairs 

being organized in Kandy in the Central Province and Jaffna 

in the Northern Province. In recent years we have seen that 

there has been a revival of small publishing companies, 

which augurs well for Sri Lankan literature.”

He reiterated that as a practitioner of diplomacy and 

international relations, he saw literature as a bridge builder 

among communities, nations, regions and continents. 

Literature transcends all boundaries and brings together the 

entire mankind in to one single family, true to the famous 

Upanishadic pharse Vasudhaiva Kutumbakam or “the world 

is one family”, or as the great Sri Lankan poet Mahagama 

Sekara put it, Lokaya Thani Yayak ; “the entire world is a 

single plane”.

Literature has a universal appeal and this appeal can unite 

people irrespective of their nationality, race, religion, caste or 

creed, and bring peace to this divided world filled with 

hatred, intolerance and evil. 

He concluded his speech quoting from Narayana Rama 

Acarya's 1952 book of Sanskrit aphorisms, 

Subhā�itaratnabhā��āgāra or “Gems of Sanskrit Poetry”, 

which talks about the importance of literature: 

Samsāra Vishva vrik�asya, dvē phalē hyāmritōpamē

Subhā�ita rasavadah, sangatih sujjanai saha.

It means:

In this poisonous tree called 'sa�sāra' (life), only two fruits 
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are equal to the divine nectar (am�tam). One is the taste of 

subhā�itas or good literature (and) the other is keeping 

company with good people.

He said he believed he was fortunate enough to taste both 

these fruits from the Literature Festival.

Contemporary Literary Scenes in the SAARC Countries

After the speech by H. E. the Sri Lankan High 

Commissioner, scholars representing the seven participating 

SAARC countries presented their views on the 

Contemporary Literary Scenes in their respective countries. 

Mr. Gul Agha Ahmadi Represented Afghanistan

Representing Afghanistan, Mr. Gul Agha Ahmadi presented a 

paper titled, “The Contemporary Literary Scene of 

Afghanistan,” describing the 

contemporary literary scene 

in his country, based on a 

database prepared by the 

Pajhwok News Agency, 

sourced from the Ministry of 

Education and the Ministry of 

Information and Culture, and 

also based on personal 

information. Apart from the 21 

items including Book Writing 

and Publishing, Literary 

Meetings and Poetry 

Readings, Sufism and Sufi 

Meetings, a number of poetry 

readings, and literary festivals all around the country have 

been projected as the main literary activities of Afghanistan 

during the year 2019. Eighteen poetry programmes at the 

provincial level were also listed by him. Also, on the 

government level, several seminars and academic and 

literary meetings were held to strengthen Afghan literature 

and culture. Overall, more than 130 literary meetings were 

held in 2019, besides the 123 literary meetings held in 

connection with Aghanistan's Centenary of Independence. In 

these meetings, poetry, both in Pashto and Dari were 

presented. He ended his speech with a quote from Allama 

Iqbal, which said that Asia was a body of water and the 

Afghan nation was the heart of this body; the prosperity of 

this nation meant the prosperity of Asia; the degeneration of 

this nation meant6 the degeneration of Asia.
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Ms. Meenakshi Lekhi M.P.'s Interlude

Before Dr. Selina Hossain of Bangladesh spoke, Ms. 

Meenakshi Lekhi, the local Member of Parliament, came into 

the auditorium, whom 

Madam Ajeet Cour spotted 

and invited over to the stage. 

Ms. Lekhi went upon the 

stage, though in her walking 

attire, and addressed the 

audience mentioning that the 

India International Centre 

was within her Parliamentary 

Constituency, and as such it 

was her duty to come and 

attend the function and 

honour Madam Ajeet Cour.

Dr. Selina Hossain Represented Bangladesh.

Representing Bangladesh, Dr. Selina Hossain began her 

paper, “Literature of Bangladesh: Contemporary Scenario”, 

by asserting that Bangladesh 

was the only nation in the 

world where Bangla is the 

official state language and 

the mother tongue of nearly 

150 million people. It is also 

the first nation in the world 

where its people had to fight 

and give up their lives to 

establish their right to speak 

their mother-tongue, and to 

make it the first language of 

the Bengali nation that they 

belonged to. She then dwelt 

on the millions of lives that had been lost during the 

genocide and the freedom struggle of 1971 which lasted nine 

months. She reflected that as it is 48 years since 

Bangladesh attained independence, the development of 

Bengali literature in Bangladesh is evident in all genres. 

Writers explored all avenues to write and to improve, 

transform and change people's lives with their works. 

Numerous novels, poems, essays etc., dwell on the hard life 

of people in the rural areas; there has also been a spurt of 

social and political research, historical analysis, biography, 

folklore etc. Bangladeshi writers have broadened the horizon 
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of Bangla literature as a whole. She further cited specific 

examples to prove her point.

An array of writers appeared in the last decade of the 20th 

century who dealt with themes such as how human lives and 

minds are affected by the widely prevalent capitalist culture 

of greed, economic aggression, and stratification by far right 

political groups, etc. These writers paved the way for the 

next generation to take up these issues, and forge ahead in 

new voices and forms. Poverty has been long a pressing 

theme for writers, which the latest in the line also pursue. 

There are a number of Bangladeshi authors living abroad, 

who enrich the literature of the country. Bangla Academy has 

instituted Syed Waliullah Award to recognize and encourage 

their great work. Translating Bangladeshi literature into 

English is a major move to carry its riches around the globe. 

Dr. Rinzin Rinzin Represented Bhutan

Dr. Rinzin Rinzin of Bhutan, in his paper which concentrated 

on children's literature in Bhutan, reminisced how the 400 

BC fables Panchatantra from India began the tradition of 

written tales for children. By around 1400 AD, children began 

to be viewed as separate 

individuals rather than the 

ones owned by their parents. 

Folktales and ballads formed 

the earliest children's 

literature. In the case of 

Bhutan it is a different story. 

The earliest writing is traced 

to 1622. Western literature 

made an entry into Bhutan 

only by 1940. In 1962, 

English medium institutions 

were started. There are not 

many individual authors in Bhutan as we find in other 

countries. There is a rich oral tradition and an abundance of 

folk-tales in Bhutan. Literary writing is rather a hobby than a 

serious profession in Bhutan. Lately children's literature 

shows progress. He showed the specimen of a folk poem: 

To the moon he asked, “What do you eat?”

The moon said, “I eat rice.”

To the moon he asked, again, “What do you eat?

“The moon said, “I eat eggs.”
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However, without substantial grants for publication of 

children's literature, it is difficult to carry on. Writing for TV 

and digital platforms, theatre etc is on the increase. The 

state must put in more efforts to ensure development of 

contemporary literature. It's not that foreign writers are not 

appreciated; but there should be more and more Bhutanese 

writers coming up.

Dr. Kapila Vatsyayan's interlude

Just before Dr. K. Sreenivasarao, Secretary, Sahitya 

Akademi was invited to speak, Professor Anand Kumar 

spotted Dr. Kapila 

Vatsyayan, the doyen of 

Indian writers and research 

scholars, sitting in the 

audience, and greeted her. 

Madam Ajeet Cour 

welcomed her heartily and 

Ms. Arpana Cour went over 

to where she was sitting, 

greeted her and urged her to 

come on stage, which she 

was not able to do. But she 

spoke from her heart and 

admired the efforts of Ajeet Cour to organise such soul-lifting 

literary Festivals.

She was really emotional about the Festival. 

Dr. K. Sreenivasarao, Secretary, Sahitya  Akademi, 

Represented India, 

Dr. K. Sreenivasarao, Secretary, Sahitya Akademi, 

representing India, in his 

paper , “A Bird's Eye-view of 

Contemporary Indian 

Literature,” began by 

comparing contemporary 

Indian literature to a vast 

ocean. There are different 

types of literature, but only 

those creations of 

imagination using words 

count as real literature, 

whereas there are literature 

in all the other disciplines as 

well. He then dwelt on the latest crop of writers in India's 
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various literatures and how they proliferate in the writing 

scenario. He described the urban/rural divide in literature, 

and explained how the Sahitya Akademi, through its 

Gramalok programme, is reaching out to the original and 

creative writers of the rural corners of India who do not 

otherwise get a chance of exposure, like their urban 

counterparts do.  Dr. Rao said over the last two decades, 

young writings proved to be a course changer. Even teen 

writers are coming to the fore with rare force.  Writers in the 

12 to 20 age-bracket are coming up in a big way. Literature 

sites, like blogs and web-magazines, have come up in all 

major languages. This implies a two pronged progress—one, 

those who are literate can engage in unbridled literary 

creation in cyberspace, by self-publishing; the positive 

aspect of it is that they do not have to fear an editor who is 

biased against them and would black them out, or suppress 

them, as can happen in the case of print publishing. But the 

flip side is that, those who self-publish hardly pass the tough 

test of quality control, and such literature, at least a part of it, 

can be of dubious quality. However, the youngsters make 

use of the latest digital capabilities in language editing. 

Dr. Rao dwelt on how culture/mythology-based writing of 

popular writers like the Shiva Trilogy of Amish Tripathi, and 

the books of Devdutt Patnaik, have caught the readers' 

imagination in a big way, in the new India. 

Eco-consciousness, as in The Great Derangement by Amitav 

Ghosh, is becoming more and more relevant. Indian English 

writing like by the great Salman Rushdie, Vikram Seth, 

Arundhati Roy, Amitav Ghosh and others have taken Indian 

literature to great heights abroad too. He then mentioned 

about Indian Literature Abroad, a project that is intended for 

taking the best of Indian Literature, in translation, into major 

European languages like French, German, Italian, Spanish 

etc., according to the demands in each such language 

cultures. Good translators and good publishers go a long 

way in accomplishing this task.

He also said that there was a spurt in the area of children's 

writing and writing for the teens. Sahitya Akademi has 

instituted awards for children's writers, in the form of Bal 

Sahitya Puraskar, and Yuva Puraskar for young writers. 

Travel grants the funds for which has been enhanced to 

Rupees one crore annually, enable many young writers to 

undertake journeys around the country to get acquainted 

with literatures and cultures other than their own. 
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Mr. Ashraf Ali Represented Maldives

Maldives was represented by Mr. Ashraf Ali, the President of 

Dhivehi Language Academy, 

Maldives. It was announced 

that he was going to be the 

first ever Maldivian recipient 

of the SAARC Award. 

Traditional poetry in the 

Dhivehi language of 

Maldives, was prevalent in 

the country he said. 

Salahudeen, the great writer, 

had described Maldives as 

“Pearls spread over the deep 

Indian Ocean.” 

Another poem exhorts: “O Sun! Spread the light of poetry in 

all Maldives.”

Literary activities are promoted through workshops and 

competitions, in poetry, story-writing etc. Projects to set up 

digital platforms for creative writing are underway, he said. 

The government, through its Ministry of Education, and 

National Archives, are engaged in encouraging literary 

activities. Prose fiction and poetry are proliferating in 

Maldives. Literature as a separate subject is being 

considered in the country.

Mr. Bhishma Upreti Represented Nepal

Mr. Bhishma Upreti 

presented his views on the 

Nepali literary scene in his 

paper, “Contemporary 

Scenario of Nepali Poetry.” 

He introduced the subject, 

mentioning that Nepali 

literature began to develop 

only after the process of 

unification of Nepal and its 

reconstruction which started 

about 250 years ago. The 

poem, “Prithvinarayan 

Shah,” believed to have been written by the poet 

Shubhananda Das during the lifetime of King  Prithvinarayan 

Shah, is the oldest poem in the Nepali language. The poetry 

that followed was full of bravery and chivalry which was 
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mainly intended as a morale-booster for the soldiers who 

were constantly at war, mostly with the British forces. 

However, when British-India entered into a treaty with Nepal 

in 1814, it brought the Anglo-Nepal War to an end, put a stop 

to the process of expansion of Nepal, and the country was 

even shrunk by the loss of some of its own territories. This 

bruised the Nepali national pride and plunged them into 

frustration. After this, Nepali poetry abandoned the ethos of 

war and bravery, and entered an age of religiosity and 

devotion. 

In 1951, the 104 year-old Rana dynasty collapsed, and 

Nepal was declared a democracy. This gave freedom of 

speech and expression to the Nepali people. Traditional 

metric poetry was abandoned and free verse was adopted. 

Thus Nepali poetry underwent a stylistic revolution as well as 

one in respect of content, as themes of social, economic and 

political aspirations, dreams, frustrations, and rebellion 

entered Nepali poetry. During the initial years of modern 

Nepali poetry, Romanticism predominated. In 1961, King 

Mahendra suspended democracy through a coup and thrust 

upon the people the oligarchy of the Panchayat formed by a 

few aristocrats handpicked by him. Ban of freedom of 

speech followed, which resulted in Nepali poetry turning 

allegorical and cryptic as a vehicle of expressing dissent. 

The contemporary trends in Nepali poetry followed the works 

of the experimentalists, and the simplification of diction. The 

movement started by university students in 1979, which was 

mixed with national political ferment and the demand for 

referendum to choose the system of government Nepali 

people wanted, and Street Poetry Protest, formed the 

complex state of 'contemporaneity' in Nepali poetry.  The 

latest phase of Nepali poetry is characterized by simplicity 

when compared to the experimental phase that preceded it.

Nepali poetry has developed in close relation to the turns 

Nepali politics have taken. The Students' Movement of 1977, 

the referendum of 1978 and the political changed that 

occurred in 1989 brought Nepali poetry to its contemporary 

status.

Some of the main features of Nepali Poetry are: 

1)  After the people's movement of 1989 and the 

reinstatement of democracy, poetry became even more 

articulate, and loaded with environmental issues.

2)  Nepali poetry has become diasporic in recent times.
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3)  Women's issues have become a pressing theme.

4)  The most recent Nepali poems have been reflecting the 

multi-lingual and multi-cultural legacy of Nepal.

5)Oppression of the common people by the ruling classes 

has been a common theme for long; now too it is continuing.

6)The young poets have been showing growing interest in 

the ghazal form.

In conclusion, Mr. Upreti said that appearance of 

postmodernism, feministic awareness, environmental 

consciousness, ethnic and indigenous concerns, 

inclusiveness and several other themes characterized 

contemporary Nepali poetry.

Dr. Sunil Sarath Perera, Represented Sri Lanka

Last of all, Dr. Sunil Sarath Perera, the most eminent Sri 

Lankan poet spoke about the current literary scene in his 

country. Known for his 1000 most popular songs, Dr. Pereira 

took a sweeping overview of Sinhala poetry from the 9th 

century AD, when, clear 

guidelines were set down to 

write poetry in the traditional 

way. By the 12th century, 

modern Sinhala language 

began to develop. During the 

middle ages, many poetic 

letters, which are termed as 

Sandesha Kaavyas,(for 

which there was already a 

model in the Sanskrit works 

of Kalidasa), were written. 

Some of the most famous 

sandesha kaavyas are Hansa Sandeshaya, (The Message 

of the Swan),  Salalihini  Sandeshaya (The Message of the 

Mynah) and Girā Sandeshaya (The Message of the Parrot). 

Other best examples of medieval Sinhala poetry are 

Kavsilumina and Kavya-Sekharaya. Narrative poetry was the 

earliest consistent tradition, but they were of two 

types—based on real life, and which were symbolic. Then 

there was the emergence of confessional poetry. Noted in 

this genre is the poem, “The Kingfisher.”

Mr. Perera then dwelt on the contemporary scene in Sinhala 

poetry.
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SAARC Literature Awards Presented

After the speeches by the scholars from the SAARC 

countries about the contemporary scene in their respective 

literatures, SAARC Literature Awards were presented to 

Prof. Mohammad Nurul Huda from Bangladesh, Mr. Ashraf 

Ali from Maldives and Mr. Bhishma Upreti from Nepal.

Prof. Mohammad Nurul Huda from Bangladesh receiving the SAARC LITERATURE  
AWARD from Dr. Chandrasekhar Kambar, President Sahitya Akademi

Dr. Ashraf Ali from Maldives receiving the SAARC LITERATURE  
AWARD from Dr. Chandrasekhar Kambar, President Sahitya Akademi

Dr. Bhisma Upreti from Nepal receiving the SAARC LITERATURE  
AWARD from Dr. Chandrasekhar Kambar, President Sahitya Akademi
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The Presentation of Global Peace Stars Award to Madam 

Ajeet Cour

Next was the presentation of Global Peace Stars Award to 

Madam Ajeet Cour by Gul Agha Ahmadi, eminent Afghan 

author. Shamsul Haq Hairan read out the citation.

Book Release

Books by certain writers from the region were released next. 

The writers whose books were released were Mr. Khalid-ud-

deen from Bangladesh, Mr. Sneh Sayami from Nepal, Mr. 

Ghul Agha Ahmadi from Afghanistan, Aishath Hussain Manik 

from Maldives and Rupsingh Bhandari from Nepal. 

At the end of the Inaugural Session, Prof. Anand Kumar 

proposed a Vote of Thanks. 

The gathering broke for lunch after the Inaugural Session.
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The First Session

The Sessions of the Festival, for the rest of the day, 

beginning with the First, were conducted by Mr. Ashraf Jewel 

of Bangladesh.

The First Session of the Festival began at 3 pm, in the C.D. 

Deshmukh Auditorium of Indian International Centre. It was a 

Session of poetry reading, chaired by Mohammed Nurul 

Huda from Bangladesh. Partaw Naderi (Afghanistan), A.J. 

Thomas (India), A. Peer Mohamed (Sri Lanka), Adam Zahir 

(Maldives) and the Chair, read their poems.

Partaw Naderi, who is a pioneer of modernist poetry in 

Afghanistan, recited his poems first. Next, A.J. Thomas read 

his three poems from a series based on Delhi's history and 

its exceptional sites and personalities—about the Mutiny 

Monument(Ajitgarh), Sarmad Shaheed and Mirza Ghalib's 

Haveli. A. Peer Muhammad read his poems on war and 

violence such as “War at the Foot of the Door,” and “The 

Death of Water.” Adam Zahir recited a poem tunefully in 

verse form, in the original Dhivehi language, the mother 

tongue of Maldives, and offered translation of the same. This 

poem was poignant with its environmental theme, in the 

context of the fact that the Maldives are predicted to be 

submerged once the ocean levels rise due to global 

warming. Mohammed Nurul Huda recited his Bangla poems 

“Alif” (Writing), “Kilonova” (Gold), “Rohingyas,” “Citizens,” 

and “Borders,” all in English translation.

Dr. A.J. Thomas presenting his poems. On the dais from left : 
Partaw Naderi (Afghanistan), Prof. Mohammad Nurul Huda (Bangladesh), 

A. Peer Mohamed (Sri Lanka), Adam Zahir (Maldives) 
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The Second Session

The Second Session of readings from papers and fiction was 

chaired by Rupsingh Bhandari (Nepal). Mr. Najib Manalai 

from Afghanistan, presented his paper, “Peace and 

Literature.” He discussed about the environmental disasters 

that have already overcome us and also those which are 

brewing. He reminded the audience about the evils of 

globalisation, its eroding effects on our national and regional 

identities. He asserted that only regional co-operation can 

help us. He dwelt on India's great literary tradition. He 

established that sustained efforts at literary translation only 

will bring different cultures and countries together.

Rupsingh Bhandari in his paper, “Literature from Self to 

Cosmopolitan Peace” made valid points as to establish the 

truth of Neruda's statement “Poetry is an act of Peace.”Most 

of the great spiritual revelations have come to us as forms of 

poetry, stories and parables. On the other hand, in today's 

world, the more modern development sets in, the darker 

people's minds become. It all boils down to one thing—the 

inner world or self of the individual. Literature as a message 

of peace emanates from the self. Gautam Buddha said, 

“Peace comes from within; do not seek it without.”

The Third Session

The Third Session of poetry reading was chaired by Chador 

Wangmo of Bhutan. Govinda Giri Prerana (Nepal), Lovlin 

Thadani (India), Aishath Hussein Manik (Maldives) and 

Senjuti Barua (Bangladesh) participated.

Govinda Giri Prerana read out poems titled, “Buddham 

Roop Singh Bhandari (Nepal) and Mr. Najib Manalai (Afghanistan) 
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Sharam Gachchami,” “After the War,” and “No.” Loveleen 

read the poems “Leda,” “Mother Teresa,” “Nothingness,” and 

“Sacred Tea.” Aishath Hussein Manik read the long poem 

“Pink Rose,” in the original Dhivehi language and offered a 

translation. Senjuti Barua read out the poems, “Ocean,” 

“Allude” and “Nothing Has Happened, Alas.” Chador 

Wangmo read out her poems, “Pilgrimage,” “Jealousy” and 

“Poetry.”

The Fourth Session

The Fourth Session of readings from fiction and papers was 

chaired by Jharna Rehman of Bangladesh. Harisuman Bisht 

(India) and Sameera Rasa (Afghanistan) participated. 

Harisuman Bisht read from the English translation of his 

Dr. Chador Wangmo from Bhutan presenting her poems. On the dais from left :
 Dr. Ashraf Jewel (Bangladesh), Lovlin Thadani (India), 

Govinda Giri Prerana (Nepal),  and Senjuti Barua (Bangladesh).

Sameera Rasa from Afghanistan presenting her poems. 
On the dais from left : Dr. Ashraf Jewel (Bangladesh), 

Harisuman Bisht (India) and Jharna Rehman (Bangladesh).  
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Hindi novel, Saga of a Mountain Girl. Sameera Rasa in her 

paper, “Peace and Elections in Afghanistan,” highlighted the 

prominent role women were aspiring for in their national 

discourse presently. She decried the excluding of women 

representatives from the peace talks with the Taliban. As 

stake-holders in the national affairs, they too were to be 

included. The recently concluded Afghan Presidential 

elections, the right of women to vote, and increased 

participation of women in the political process were 

discussed. In the end, the chairperson Jharna Rehman read 

out one of her stories.

The Fifth Session

In the Fifth Session of poetry readings, Bhishma Upreti 

(Nepal) was in the Chair. Molly Kaushal (India), Aiminath 

Muna (Maldives), Parasto Yari (Afghanistan), Jharna 

Rehman (Bangladesh), C.P. Surendran (India), Jyotirmoyi 

Sen (Bangladesh) and Rupsingh Bhandari (Nepal) 

participated.

Molly Kaushal read out her poems, “Vaak, Vaakbrahmini,” 

and  “Bhasha Kuch Shabdon Mein.” Aiminath Muna read out 

her poems in English, “The Massacre,” “Nationality,” and 

“Love.” Parasto Yari read out, “The Pure Life of Afghan 

Girls,” and “the Beautiful Afghanistan.” Jharna Rehman read 

out her poems “Peace,” and “Two Cups of Coffee.” C.P. 

Surendran read out his English poems from his latest 

collection, Available Light , “Retro,” and “David, Don't Be 

Sad, That Was a Dream,” from his sequence of 31 poems. 

Molly Kaushal presenting her poems. On the dais from left : 

Rupsingh Bhandari (Nepal), Aiminath Muna (Maldives), Dr. Bhisma Upreti (Nepal), 

Parasto Yari (Afghanistan), Jyotirmoyi Sen (Bangladesh).   
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Rupsingh Bhandari read out his poem “Testimony of A Dead 

Body.” Jyotirmoy Sen read out the poems, “Nabanno,” 

“Mother Is the Greatest in the World.” Bhisma Upreti read out 

a long poem, “The Hills.”

Molly Kaushal recited a poem she wrote on Madam Ajeet 

Cour. 

Jharna Rehman sang a melodious song at the end of the 

Session.

The day's sessions ended with High Tea at 6.10 pm.

19th OCTOBER, 2019 

On the second day of the South Asian Literature Festival, the 

venue was The Institute of Fine Arts and Literature, Siri Fort 

Institutional Area, New Delhi.

The Sixth Session

The sessions up to lunchtime were conducted by Gayatri 

Majumdar from India.

The Sixth Session of poetry readings began at 9.30, chaired 

by Ashraf Jewel. Ezhil Vendhan (India), Bhawana Pokhrel 

(Nepal), Bagawath Bhadari (Bhutan), Fathuhulla Salih 

(Maldives), Sneh Sayami (Nepal) and Ashraf Jewel read 

their poems.

Bagawath Bhandari read his poems in Bhutanese. Bhawana 

Pokhrel read out a poem, “Security,” dedicated to the people 

of Afghanistan. Fatulla Salih read out the poem, “One to See 

the World”. Ezhil Vendan read out the long poem, “The 

Dr. Bhawana Pokhrel from Nepal presenting her poems. On the dais from left :
 Sneh Sayami (Nepal), Bagawath Bhadari (Bhutan), Ashraf Jewel (Bangladesh),  

Ezhil Vendhan (India), Fathuhulla Salih (Maldives). They read their poems.
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Banyan Tree,” and a shorter one, 'No More Tax for Me.” 

Ashraf Jewel read out a poem, “Death Is In Fact A Newborn 

Child.”

The Seventh Session

The Seventh Session of readings from papers and fiction 

was chaired by Mohammed Mansoor Nassimay 

(Afghanistan). Papers were read by Kandaiah Shriganeshan 

(Sri Lanka), Asad Daudzai and Nahid Hakimi, both from 

Afghanistan.

In his paper, “Literary Texts in Translation from Tamil to 

English: A Comparative Study,” K.Shriganeshan discussed 

mainly two short stories: “Gone with the Soil,” by Arafath and 

“The Dispossessed,” by Kunthavai. In the first story, the 

writer accommodates the political voice and records the turn 

The audience

Mohammad Mansoor Nassimy from Afghanistan reading passages from 
one  of his books. On the dais from left : Gayatri Majumdar (India), 

Dr. Kandaiah Shriganeshan (Sri Lanka), 
Asad Daudzai and Nahid Hakimi, both from Afghanistan.
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of events that occurred during the militant upheaval. “The 

Dispossessed” narrates the sufferings of the group of people 

forced to move away from their traditional homesteads due 

to the civil war. Asad Daudzai in his paper “Youth and War,” 

was radically psychological in its approach and discussed 

how the young people disturbed by war react. Nahid Hakimi, 

in her paper “Women in Afghan Society,” asked “What is the 

concern and demand of women towards the peace 

process?” She declared: “We came out of the dark. We will 

never go back. …We will never allow the bitter memories of 

the past to become realities once again… Nothing less than 

a revolution for Afghan women. …Girls' schools in Taliban 

controlled areas should reopen….We have changed, and we 

have changed our country.”  Mohammed Mansoor Nassimay 

read out his essay, “100th Independence Day.”

The Eighth Session

The Eighth Session of poetry readings was chaired by 

Samantha Ilangakoon from Sri Lanka. Chamara Uditha 

Bandara (SriLanka), Vinita Agarwal (India) and Hassan 

Manik (Maldives), participated. 

Vinita Agarwal read her poems, “Gift,” and “One Half”; 

Hassan Manik read out his poem in original Dhivehi, which 

Aiminath Muna translated and presented in English 

The Ninth Session

The Ninth Session of poetry readings was presided over by 

Rinzin Rinzin. Santhosh Kumar Dhali (Bangladesh) and 

Simeen Hussaini (Afghanistan) participated. 

Mr. Hassan Manik from Maldives presenting his poems. On the dais from left :
 Ms. Gayatri Majumdar (India), Chamara Uditha Bandara (Sri Lanka),

Prof. Samantha Ilangakoon (Sri Lanka),  Vinita Agarwal (India)
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Santosh Kumar Dhali recited and sang his poems in Bangla. 

Simeen Hussaini's poem in Dari was offered in translation. 

Rinzin Rinzin read out two of his poems and their English 

translations.

The Tenth Session 

The Tenth Session was Chaired by Gul Agha Ahmadi from 

Afghanistan. Sasni Amarasekara (Sri Lanka), Asik Bin Rahim 

(Bangladesh) and Nur Gul Shafaq (Afghanistan) read their 

poems. 

Sasni Amarasekara read her poems, which were a kind of a 

new version of the ancient “Seegiri Graffiti,” and Asik Bin 

Rahim read two poems each. Nur Gul Shafaq read his 

Simeen Hussaini from Afghanistan presenting her poems. 
On the dais from left : Gayatri Majumdar (India), Dr. Rinzin Rinzin (Bhutan), 

Santosh Kumar Dhali (Bangladesh)

Sasni Amarasekara from Sri Lanka presenting her poems. 
On the dais from left : Gayatri Majumdar (India),  Nur Gul Shafaq (Afghanistan), 

Gul Agha Ahmadi (Afghanistan), Asik Bin Rahim (Bangladesh)
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poem, “Shadow,” and Gul Agha Ahmadi read his poems in 

English translation.

The Eleventh Session

The Eleventh Session was Chaired by Selina Hussain, in 

which Ahmed Javed from Afghanistan, Asiffuzzaman from 

Bangladesh and Dyal Singh Anjan from Afghanistan, read 

their stories and papers.

Ahmed Javed read the story, “Love Invites;” Asiffuzzaman 

read the essay “Lights of Other World,” in which he wrote on 

'The Planet Earth, Blue-white, describing the earth as Gaia, 

in a poetic, dramatic language. Dyal Singh Anjan read 

poems, and a very short story, which Shamsulhaq Hairan 

instantly translated. Selina Hussain spoke about how her 

novel got published when she met some writer-publisher in 

one of the SAARC Literary Festivals who took interest and 

did the needful. Now that book and another one are being 

translated into Malayalam, the language of Kerala, she said.

The Twelfth Session

The Twelfth Session of poetry reading was Chaired by 

Aiminath Muna of Maldives. Anusha Sanjeewa Edirimuni (Sri 

Lanka), Varsha Das (India), Mainul Islam (Bangladesh), 

Dibyajyoti Sarma (India), Masum Munawar (Bangladesh), 

and Ashraf Ali (Maldives) participated.

Varsha Das read her Gujarati poems in English translation, 

“Varanasi” and “Draws,”; Mainul Islam read his long poem, 

“Innocence,”; Dibyajyoti Sarma read his English poems, “I 

have adopted A River,” “The Weather is Such the River is 

Ahmed Javed from Afghanistan presenting his poems. On the dais from left :
 Gayatri Majumdar (India), Dr. Selina Hossain (Bangladesh), 

Mr. Asifuzzaman (Bangladesh), Sasni Amarasekara (Sri Lanka)
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Devoid of Water,” and 'Let's Play A Game—You and I.” And 

Ashraf Ali read his poems, “Light of the Sun Arose,” and 

“Tears” in Dhivehi, which Aiminath Muna translated for him 

extempore.     

The next session started at 3.35 pm after lunch break.

The Thirteenth Session

From this session onwards, Ashraf Jewel took over from 

Gayatri Majumdar in conducting the sessions.

The Thirteenth Session of poetry reading was Chaired by 

Ganga Prasad Vimal (India). Lily Swaran (India), Kamrul 

Hassan (Bangladesh), Muhammad Zahil (Maldives), 

Anusha Sanjeewa Edirimuni from Sri Lanka presenting his poems, 
On the dais from left : Gayatri Majumdar (India), Varsha Das (India), 

Dr. Ashraf Ali (Maldives), Aiminath Muna (Maldives), Mainul Islam (Bangladesh), 
Dibyajyoti Sarma (India), 

Ranjana Niraula from Nepal presenting her poems. On the dais from left : 
Dr. Ashraf Jewel (Bangladesh), Kamrul Hassan (Bangladesh),

Ganga Prasad Vimal (India). Lily Swaran (India),  Muhammad Zahil (Maldives) 
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Ranjana Niraula (Nepal) and the chairperson, read their 

poems.

Lily Swarn recited her poem “Shanti” commemorating the 

550th birth anniversary of Guru Nanak Dev. Another poem 

she read was “Jasmine Story.” Kamarul Hassan read out 

“the Day of Final Destruction,” and “The Poetry Is Different.” 

Muhammad Zahil, Ranjan Niraula and Ganga Prasad Vimal 

read their poems.

The Fourteenth Session

The Fourteenth Session of readings from fiction and papers 

was Chaired by G.G. Chamal Sanjeewa (Sri Lanka). He read 

a story and a poem “Aylan” about the Syrian boy immigrant 

who drowned in Turkish waters.

The Fifteenth Session

The Fifteenth Session of poetry readings was Chaired by 

G.G. Chamal Sanjeewa from Sri Lanka reading passages from his book.

Dr. Ashraf Jewel on the dais. 

Dr. Fakrul Alam from Bangladesh presenting his poems. On the dais from left : 

Dr. Ashraf Jewel, Khaled-ud-deen, Abu Saleh Muhammad Abdulla (Bangladesh), 

Namgay Peldon (Bhutan) and Mr. Oman Niazi (Afghanistan)
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Fakrul Alam of Bangladesh. Abu Saleh Muhammad Abdulla 

(Somya Salek, of Bangladesh), Suman Barsha Ghimire of 

Nepal, Khaled-ud-deen of Bangladesh, Namgay Peldon of 

Bhutan and Mr. Oman Niazi (an artist and a poet of 

Afghanistan), participated. 

Abu Saleh read his poems “The Tale,” and “The Demon”, 

while Suman Barsha read “A Little Bright Man,” and the 

Black Universe.” Khaled-ud-deen, Namgay Peldon and 

Oman Niazi also read out their poems in English translation.

The Sixteenth Session

The Sixteenth Session of poetry, fiction and paper reading 

was Chaired by Humra Quraishi (India), with Partaw Naderi 

(Afghanistan), Krishanti Devicka Kulasooriya (Sri Lanka), 

Meenu Minocha (India), and the chairperson herself reading 

out her works.

Partaw Naderi read out his poems “The Bloody Epitaph” and 

“The Mirror,” and his short story “ I Drank My Tears;” 

Krishanti Kulasooriya read out a story; Meenu Minocha read 

out a story by Ajeet Cour and Humra Quraishi read out her 

own story, “A Pair of Eyes.”

The Seventeenth Session

The Seventeenth Session of poetry reading was Chaired by 

Mariyam Isha'a Azeez (Maldives), in which poems were read 

out by Kaushalya Kumudini (Sri Lanka), K. Shriganeshan  

(SriLanka) and the chairperson.

Kaushalya Kumudini read out the poems, “Little Red Riding 

Hood,” and “The First Stone I Shall Throw,”. K. Shriganeshan 

Partaw Naderi from Afghanistan reading passages from one of the books. 
On the dais  Humra Quraishi (India) with Krishanti Devicka Kulasooriya (Sri Lanka)
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read one poem, “To Make A World of My Own. Mariyam 

Isha'a Azeez read out 'Hawwa Sajda,' in original Dhivehi. 

She read another poem, “Calligraphy of Ishq.” 

Singing Session

After the session, there was sweet singing of Dhivehi songs 

by Ramla Abdul Ghanee of Maldives. Aiminath Muna 

captivatingly danced to those songs.

Joining in, Jharna Rahman of Bangladesh sung Tagore 

hymns.  

20th OCTOBER 2019

Ashraf Jewel conducted the sessions upto lunch.

The Eighteenth Session

Mariyam Isha'a Azeez from Maldives presenting her poems. On the dais from left : 

Dr. Ashraf Jewel (Bangladesh); Dr. K. Shriganeshan 

and Kaushalya Kumudini (Sri Lanka)

Lakshmi Kannan presenting her poems. On the dais from left : 

Dr. Ashraf Jewel (Bangladesh); Dr. Shakila Wadjidi (Afghanistan),

Ajith Nishantha (Sri Lanka), Faruq Sumon (Bangladesh)  
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The Eighteenth Session of poetry reading was Chaired by 

Kavita A. Sharma (India). Ajith Nishantha (Sri Lanka), 

Lakshmi Kannan (India), Nina R Benham (India), Faruq 

Sumon (Bangladesh), and the chairperson read their poems.

The Nineteenth Session

The Nineteenth Session of readings from fiction and papers 

and poetry was chaired by Riyaz Punjabi (India). Sivalingam 

Anu (Sri Lanka), Oman Niazi (Afghanistan) read out from 

their works.

Sivalingam Anu in her research paper, “How Music Inspired 

Radical Movements” dwelt specifically on the role of the first 

poet and songstress of the oppressed Indian immigrant 

estate workers among the up-country people of Sri 

Lanka—an illiterate woman called Minakshi Amma in 1930; 

how her songs of struggle and protest inspired the poor 

workers into organizing themselves and demanding just 

treatment for them form the capitalist class. Anu said the 

struggle was still continuing.

Oman Niazi read his poems in Dari which his teenage 

daughter Lalma Oman recited in alluring tones, in beautiful 

English translation which she did extempore. 

Riaz Punjabi spoke on the impact Guru Nanak Dev still had 

on humanity and the Sikhs all over the world especially, 

reminiscing that it was his 550th birth anniversary year; he 

also remembered Gandhiji in his 150th birth anniversary 

year. He remarked that it was really good if a person could 

learn as many languages as possible. At least we from the 

SAARC region should try and learn languages of the region. 

On the dais from Left : Oman Niazi (Afghanistan), 

Prof. Riyaz Punjabi (India). Sivalingam Anu (Sri Lanka), 
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He further observed that we are not soldiers, but poets. If 

only we could persuade the people who plan violence and 

war not to bring about conflicts into our midst! We must 

become better communicators, and thereby friends and 

comrades to all.

The Twentieth Session

The Twentieth Session of poetry reading was Chaired by 

Smita Agarwal. Professor Anand Kumar, Sikta Kajol 

(Bangladesh), Ramla Abdul Ghanee (Maldives), Shaista 

Mahjabeen (India) and the Chairperson read their poems.

Professor Anand Kumar read an excerpt from his long poem, 

envisioning his own death. Sikta Kajol sang her long poem in 

Bangla in a most captivating manner. Ramla Abdul Ghanee, 

with 350 poems and more than 3000 songs to her credit, 

sang her poems, and had the translations read out by 

Aiminath Muna. Shaista Mahjabeen read out her poems in 

Hindi. Smita Agarwal read out her poem “Monsoon” on the 

theme the state against individuals, and another poem, 

“Beggary Bhatiali,” following a Baul tune, with the theme of 

'aparigraha' or 'non-possession, a true Gandhian value.

The Twenty-first Session

The Twenty-first Session of fiction and paper reading was 

Chaired by Shamsulhaq Hairan of Afghanistan. Ashiq 

Mustafa (Bangladesh), Ashwini Koirala (Nepal), and the 

chairperson read from their works.

Ashiq Mustafa read out a story. Ashwini Koirala read out a 

story based on Janakpur where Sita was born. Shamsulhaq 

On the dais from left : Dr. Ashraf Jewel (Bangladesh), Professor Anand Kumar, 

Shaista Mahjabeen, Smita Agarwal (India),  Ramla Abdul Ghanee (Maldives), 

Sikta Kajol (Bangladesh), 
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Hairan read a very rousing paper about meeting the goals 

set by the UN for SAARC countries to be attained by 2025, 

based on sustainable development and peace-building in the 

region. He discussed Peace Building and Education in South 

Asia, and some key points in Peace Building and Education. 

The Twenty-second Session

The Twenty-second Session of poetry readings was Chaired 

by Amarendra Khatua. Molly Joseph (India), Fathimath 

Niuma (Maldives), Nargis Ara (Bangladesh), Shafiq Selim 

and Jyotirmoy Sen (Bangladesh), Jaffer Sadeq 

(Afghanistan), Kavita Singhal (India) and the chairperson 

read their poems.

Mr. Amarendra Khatua presenting his poems. On the dais from left : 

Dr. Ashraf Jewel (Bangladesh),  Jyotirmoy Sen (Bangladesh), 

Kavita Singhal (India), Fathimath Niuma (Maldives), Molly Joseph (India), 

Nargis Ara (Bangladesh), Shafiq Selim (Bangladesh), 

On the dais from left : Ashiq Mustafa (Bangladesh), 

Shamsulhaq Hairan (Afghanistan). Ashwini Koirala (Nepal). 
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Molly Joseph read her poems, “Dentures, Ill-fitting,” “Fall in 

Line,” and “Humanity”. Fathimath Niuma read out her long 

poem, “Oh Moon;” Nargis Ara, Shafiq Selim and Jaffer 

Sadeq also read out their poems. Kavita Singhal read out 

her poems, “Silent Tear,” “Bubble Wrap,” and “If I were to 

Die.” Amarendra Khatua read out his long poem, “Folk Love.”

The Twenty-third Session

From this session on, Gayatri Majumdar took over the 

conducting of the sessions.

Neelum Saran Gaur Chaired this session. Farid-ur-Rehman 

(Bangladesh) and Raihana Forogh (Afghanistan) read a 

story and paper respectively. And the chairperson read from 

her novel.

Farid-ur-Rehman read the story “Flight”. Raihana Forog 

presented her paper “The Limited Availability and Production 

of Indigenous Feminist Literature throughout Feminist 

Politics and Advocacy in Afghanistan.” She stressed the 

need for a Resource Centre and exchange and collaboration 

of feminist writers within the SAARC framework. She stated 

that the current feministic streams in Afghanistan can be 

traced back to the first wave of western feminists and that 

Queen Soraya of Afghanistan, in early 20th century, was 

among the few Muslim as well as global feminists that 

opened a new chapter in the history of women's movements 

in Afghanistan. She then traced the ups and downs feminism 

had gone through in Afghan society nearly over a century. 

Neelum Saran Gour read from her The Hindu Literature 

Prize-winning novel Requiem in Raga Janki.

On the dais from left : Dr. Farid-ur-Rehman (Bangladesh), 

Dr. Neelum Saran Gaur (India), Raihana Forogh (Afghanistan) 
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This session was followed by a captivating song sung by 

Shuma Chatterjee, (India).

The Twenty-fourth Session

The Twenty-fourth Session of poetry readings was Chaired 

by H.E. The Deputy High Commissioner of Sri Lanka in 

India, Mr. Niluka Kadurugamuwa. A career diplomat in the Sri 

Lankan Foreign Service, he is an eminent translator of 

literary works from English to Sinhala and vice versa. His 

Sinhala translations from the English texts of Isabel Allende's 

Island Beneath the Sea and Orhan Pamuk's The Red-haired 

Woman won him State Literary Award for Translation in 2018 

and 2019 respectively. T. Chandrashekhara, (Sri Lanka) 

Gayatri Majumdar, (India), Sunil Sarath Pereira (Sri Lanka), 

Samantha Ilangakoon (Sri Lanka), Thameera Manu (Sri 

Lanka), Tithi Afroze (Bangladesh), Pradeepkumar Gunasena 

(Sri Lanka) and the chairperson himself read from their 

works.

H.E. The Deputy High Commissioner of Sri Lanka, Mr. Niluka 

Kadurugamuwa, spoke briefly about his literary career in 

translation, and his relationship with and respect for writers, 

especially the ones like the revered senior poet Sunil Sarath 

Pereira, and how literature can function as soft power in 

diplomacy, which is aimed at bringing people together.

The first poet to read, T. Chandrashekhara, made an earnest 

appeal for the need for peace in the context of the 30-year-

long civil war in his country. Reconciliation has to be 

H.E. The Deputy High Commissioner of Sri Lanka in India, 

Mr. Niluka Kadurugamuwa chairing the Session. 

On the dais from left :  Gayatri Majumdar, (India), Tithi Afroze (Bangladesh), 

T. Chandrashekhara (Sri Lanka), Sunil Sarath Pereira (Sri Lanka), 

Samantha Ilangakoon (Sri Lanka), Thameera Manu (Sri Lanka) 
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intensified among Tamils, Sinhalese and Muslims, he said. 

He then read his poems. Next, Gayatri Majumdar read out 

two of her poems. Sunil Sarath Pereira, the most renowned 

poet of Sri Lanka, wrote a song in 1974, which was selected 

as the best song by Sri Lanka Broadcasting Corporation. 

This song was sung soulfully by Sri Lankan singers, who 

came on stage from among the delegation. Samantha 

Ilangakoon read two of his poems, “Big Enough” and “Love”. 

Thameera Manu read his poems in Sinhalese, and 

translated them impromptu. Next, Tithi Afroze from 

Bangladesh read her poems. Pradeep Kumar Gunasena 

read his poems in Sinhalese, and then the translation. 

Finally, H.E. The Deputy High Commissioner of Sri Lanka, 

Mr. Niluka Kadurugamuwa read his Sinhalese translation of 

William Ernest Henley's famous poem, “Invictus” and also 

recited the original English poem. 

After Lunch break, the next session began at 3.30 pm.

The Twenty-fifth Session

The Twenty-fifth Session of readings from fiction and papers 

was Chaired by Dr. Renuka Singh. Professor Sehdev Kumar 

read from his forthcoming book, “The House of Illusions”, 

from the chapter, “Wandering in the Universe With A 

Flashlight,” touching realms of meta-science. 

Dr. Renuka Singh posed the following questions to the 

audience:

1.  I find myself in the scary scenario with a contact-lens-like 

gadget that will show the student in the examination hall 

On the dais from left : Gayatri Majumdar, Dr. Renuka Singh 

and Professor Sehdev Kumar 
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everything she/he needs to write. What will then happen to 

our memory?

2.  Is dehumanization and alienation inspiring literature? Or, 

put another way, is literature alienating?

She then reminisced about her childhood when boys were 

given preference over girls. So much so, that boys were sent 

to schools, and girls were urged to be educated at home 

through a tutor, so that she would grow up into a 'proper 

lady.' She also reminisced how in Holy Angels' School where 

the nuns took her in, the hard 'k' was deemed 'native' and 

'masculine' and the soft 'C', was 'feminine' and 'proper 

English,' and, therefore, how it became fashionable for her 

title to be spelt 'Cour' rather than 'Kaur'. She also read out a 

small excerpt from her book.

The Twenty-sixth Session

The Twenty-sixth Session of poetry readings was Chaired by 

Dr. Sukrita Paul Kumar. Khairia Mahshed (Afghanistan), 

Vipul Niroshini (Sri Lanka), Binod Khaitan (India) , Anil Sood 

from Chetna (India) and the chairperson read their poems.

Khaira Mahshed read one poem; Vipul Niroshini's two poems 

were intense and women-centric, against the men who boast 

about gun-toting.  Binod Khaitan read his dark poem, “Who 

Paints this Canvas?” and a compensatory poem, “And the 

Kosi Flows,” both in English translation. He then read out his 

Hindi poem, “Pehli Baar.” Sukrita read out her poems, 

“Palace at Dawn,” “Many A Moment” and “At Wagah,' ; Anil 

Dr. Sukrita Paul Kumar presenting her poems. On the dais from left : 

Gayatri Majumdar, Dr. Binod Khaitan (India), Khairia Mahshed (Afghanistan), 

Vipul Niroshini (Sri Lanka), Anil Sood (India) 
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Sood read out his poem, “That Forest Was Protected,” 

recounting how a French artist appealed to the powers that 

be to avoid constructing a stretch of a new railway line 62 

miles south of Paris, cutting down a pristine forest stretch in 

1852, and won his case. Food for thought in our 

contemporary scenario.

The Twenty-seventh Session

The Twenty-seventh Session of readings from poetry, fiction 

and papers was chaired by S. Pathmanathan (Sri Lanka). 

Gulam Nuzrat Nabipour (Afghanistan) read a story. 

The chairperson read three of his poems, “In Search of 

Roots,” “Phoolan,” and “Byronian.”

The Twenty-eighth Session

The Twenty-eighth Session of poetry readings was Chaired 

S. Pathmanathan from Sri Lanka presenting his Paper. 

On the dais from left: Gayatri Majumdear  and 

Ghulam Hazrat Nabipour (Afghanistan)

Dr. Tarannum Riyaz presenting her poems. On the dais from left : 

Gayatri Majumdar (India), Hanzala Han (Bangladesh), 

Parisa Khazan (Afghanistan), Rachna Joshi (India).  
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by Tarannum Riaz (India).  Hanzala Han from Bangladesh, 

Parisa Khazan from Afghanistan, Rachna Joshi (India) and 

the chairperson read their poems.

Hansala Han read poems in Bangla. Parisa Khazan read her 

poems in Pashto. Rachna Joshi read her poems in 

English“Monsoon”, and “Jageshwar” – describing her 

experience at the Jageshwar Dham site of about 100 Hindu 

temples by the Kosi River, in Kumaon district. Tarannum 

Riaz read out her poem, “Something Important” and ghazals.

The Twenty-ninth Session

 The Twenty-ninth Session of poetry readings was chaired by 

Deo Prakash Choudhry(India). Manpreet Singh, Meenu 

Minocha, and the chairperson read their poems. 

Manpreet Singh read out a ghazal in Urdu, saying that 

returning to ghazals and nazms was the need of the hour. 

Meenu Minocha read her poems in English. The chairperson 

read three poems in English translation and one in Hindi.

The Thirtieth Session

The Thirtieth Session of poetry reading was Chaired by 

Mithilesh Srivastava (India).

Menka Shivdasani and Raj Babu Gandham, both from India, 

and Najib Manalai from Afghanistan, and the chairperson 

read their poems. 

Menka Shivdasani read her poems, “How to Kill a Rat,” and 

'Kites.” Raj Babu Gandham, a Telugu poet, read out 

translations of his poems, “Reverse the Rivers,” “I May 

Deo Prakash (India) presenting his poems.  

On the dais from left: Gayatri Majumdar, Manpreet Singh Sidhu, 

Meenu Minocha all from India.
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Appear Lonely,” and “Your Kisses Like a Chocolate.” Najib 

Manalay read one poem. Mithilesh Srivastava read out his 

poem “The House Lizard” in English translation, and then the 

original in Hindi, “Chipkali.”

All the sessions got over at this point. 

However, it was revealed that 20th October was Professor 

Anand Kumar's birthday. The well-loved Director of the 

Literature Festival was enthusiastically felicitated by the 

delegates, especially by the almost competitive singing by a 

group from Bangladesh led by Jharna Rehman, and 

comprising Santosh Kumar Dhali, Sikta Kajol, Ashraf Jewel, 

and others. When they sang the perennial Tagore lyric, 

“Aguner Poroshmoni Choao Prane,” everyone broke into 

solemn silence and then into applause. Professor Smita 

Agarwal took the next turn, in singing an Urdu song so 

soulfully that everyone had the impression that a great 

professional from Bollywood was on stage. Next, Oman 

Niazi, the Afghan artist-poet, presented a portrait of Ghalib 

he had done to Ajeet Cour.

The Valedictory Session

Professor Anand Kumar concluded the Valedictory Session, 

thanking everyone concerned, and calling for suggestions for 

future action. A lot of constructive suggestions were made by 

the delegates, of which the most important was the shifting 

of the Literature Festival to other SAARC countries on a 

rotation basis. For example, 2020 to Kathmandu, 2021 to 

Dhaka, 2022 to Colombo, etc. Afghanistan offered to make 

Menka Shivdasani (India) presenting her poems. On the dais from left : 

Gayatri Majumdar, Raj Babu Gandham, Mithilesh Shrivastava (India) 
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their government concede to their request to hold the 

Festival in Kabul. Professor Anand Kumar replied that if the 

respective governments of the countries made valid 

proposals and arrangements, this suggestion would be 

considered by FOSWAL.

RESOLUTION

Prof. Anand Kumar proposed the following Resolution which 

was unanimously adopted by the delegates with some 

changes which were very intelligently suggested by the 

delegates:

We, the writers, artists, thinkers, media people, and 

social activists who have assembled here at Delhi to 

participate in our 57th mega event “South Asian 

Literature Festival” on 18th to 20th, October 2019, are 

fully involved in understanding the character and 

dynamism of historical transformations, efforts made 

towards reconciliation leading to a state of peace and 

tranquility in the region, within and beyond borders.

We the socially conscious creative people of the 

South Asian countries are aware of the factors leading 

to the destabilization of the societies. Together we 

stand against the forces of such destabilization. 

Women, children and the marginalized 

disenfranchised people are equal partners in human 

civilization and in the task of making creative 

contribution to the societies. Minorities –  at the 

religious, racial and linguistic levels–are as much a 

part of our civilization and culture as others. 

DIVERSITY IS A BOON, which is a mantra of our 

syncretic energy. We respect it. We adore each other 

as neighbours and friends who live in this region.

Let us work together for equality, tranquility, in 

fostering creative energy and creating fearless 

societies, free of agitation and hostilities.

The delegates request the South Asian regimes to 

create a visa-free South Asia.

Together we thank Ms. Ajeet Cour for her love and 

hospitality. We pray for her long, happy and healthy 

life.

With this, the proceedings of the FOSWAL Literature Festival 

came to an end at 6.45 pm, after which high tea was served.
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CONCLUSION

There are certain points that gave proof of improved 
conditions in the literary and cultural milieu of certain 
member countries. Afghanistan had 22 members in their 
delegation, of which 11 were women, that too most of them 
highly articulate advocates of women's rights. This could not 
have been imagined a decade ago. In their dress and the 
way they carried themselves, they were brimming with 
positivity and self-confidence. On the whole, the Afghan 
delegation was very intensely participative and passionately 
joined together by their love for literature and national pride. 
Their democratic aspirations taking wings for more 
participation for all the citizens and also looking forward to 
the day when they are able to manage their own country all 
by themselves, the members of the delegation reposed faith 
enthusiastically in the power of literature to enrich their 
culture.

The Maldivian contingent was noted for their active 
participation, and exuberant expression. Of the 12 members 
of the delegation, 5 were women. Most of the poets recited 
their poems, and sometimes sang, in the their mother tongue 
Dhivehi, which is spoken by 3,50,000 people, of the 
Maldives, and the Island of Minicoy in the Lakshdweep 
Archipelago. The poetry in verse form written in that 
language is so sonorous and soulful, that anyone can break 
into a dance to its tunes. Another feature was that while the 
poets were reciting or singing in Dhivehi, the other 
Maldivians in the audience would ululate in their own 
way—much like whistling—indicating the audience 
participation and assurance of attentive hearing, very much 
like the purpose of the Wah Wahs of a an Urdu mushaira. 
When I asked a couple of delegates whether the recent 
improvement in the democratic status of their government 
gave them an extra morale boosting, they smilingly 
conceded.

The Sri Lankans were ebullient and full of pride in their 
respective languages—majorly Sinhala and Tamil. Senior 
poets, fiction-writers and academics, supported actively by 
their country's diplomatic heads, the High Commissioner and 
Deputy High Commissioner—senior diplomats from no other 
countries had been present for the Festival—presented an 
impressive array of literary accomplishments before the 
audience. Most of them reiterated the need for reconciliation 
among the Tamil, Sinhala and Muslim communities. On the 
whole, the Sri Lankan showing in the Festival was 
impressive.
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The Bangladeshi contingent was also very participating, 

focusing more on poetry recital in the verse form and 

singing. There were a good many singers in the delegation, 

led by Jharna Rehman and followed by Santhosh Kumar 

Dhali, Sikta Kajol and others. These were very much like 

professional singers. There were also poets like Mohammed 

Nurul Huda, who were modernist and later post-modernist 

and stands shoulder to shoulder with any world poet. The 

literary and cultural heritage Bangladesh shares with India, 

through the rich Bangla language and literature and the 

common legacy of Tagore and others we both draw from, 

stood as a strong common platform, blurring the boundaries 

of nationality and nationhood sometimes. How true it is that 

there are no borders in creative minds!

The Nepali delegation was also very energized and 

participatory, having come to their own with a full-fledged 

constitution and fuller democratic process. How literature 

flourishes in a truly democratic process could be read from 

their increased self-confidence and enthusiasm.  All the 

delegates enthusiastically participated in the proceedings.

The Bhutanese, with a senior parliamentarian and diplomat 

leading the delegation, joined in enthusiastically to belong to 

the comity of the cultures of the region. Mixing traditional 

poetry with the modern, they seemed to be in the quest for 

modernity, but rooted to their rich traditions.

SOME LETTERS OF APPRECIATION:

Dear Madam, 

Thank you for  e-mail message today inquiring after my 
health. I am slowly recovering, and hope will be better soon. 
Thank you very much for your kind concern.

Once again thank you for inviting us to the South Asian 
Literature Festival, and it was a wonderful experience for 
me. Hope to continue our partnership in the future.

Happy Diwali to you and your associates.

Best regards,

Niluka Kadurugamuwa

Deputy High Commissioner
High Commission of Sri Lanka
New Delhi

•
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Dear Maaji,

Greetings from Thimphu!

Since the concluding session of the South Asian Literature 
Festival is always hectic, we couldn't personally thank you, 
Didi Arpana and our friends at FOSWAL before we left. 
Kindly forgive! We are very happy that we have been able to 
see you all, participate in the Lit Fest and meet and interact 
with over a hundred participants. Above all, we are happy 
that we are always close to your heart and we have been 
able to consistently share our love and friendship with more 
and more people in the SAARC region and beyond through 
FOSWAL. Thank you for your love and blessings. We will 
always live up to your expectations, Maaji!

With love, deepest respects and prayers for everyone's good 
health and happiness!

Son Rinzin Rinzin

Chief Country Coordinator for Bhutan

FOSWAL

Camp: Thimphu    

•

Dear Amma Ajeet Cour 

Thank you very much for giving me the SAARC LITERARY 
AWARD this year. it is an honour and a pleasure to me. I'm a 
writer and a poet since my schooling but so far no 
recognition in this field. This award encourages me a lot. 

I hope to be doing morte work on the literature part. 

Once again thank you so much! You and your professional 
team. 

Thanking you 

Your son Ashraf Ali (Maldives)

•

My Dearest Didi,  

I came back home taking warm touch from sea of love from 
dearest Ajeet Jee who has built a deep ocean of creative 
writing for the writers of South Asia. Congratulations!    

Sending Boarding Pass for your official use.  

With warmest regards,  

Selina Hossain (Bangladesh)

•
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Ajeet Ji,

Thank you for your presence, for your support, for your love 
during the Saouth Asian Literary Festival days. I also thank 
all our friends from Foswal technical staff for their effective 
organization.

With the sincere wish that we could have your luminous 
presence here in Kabul in the upcoming months.

Affectionate gratitude and lots of filial love.

Najib Manalai (Afghanistan)

•

Dear Ajeet ji,

Thanks very much for your email. Yes, this FOSWAL meet 
was very well-attended and everyone seemed to be enjoying 
the occasion--indeed, it was even noisy at times! Thank you 
very much for arranging the meet. The logistics of such a 
meeting must have taken a lot out of you and your team. 
Thanks, too, for financing it. Arpana, of course, deserves our 
thanks for this and other reasons.  And please thank Mr. 
Sethi, Prabeen and the others on my behalf for working so 
hard round the clock. Finally, thanks very much for the gift of 
the sari for my wife. Nazma liked it very much!

I came back to Dhaka late last night and had a busy day 
today. But was happy to see your email and felt that I had to 
respond to it immediately. 

Do take care and our love,

Fakrul Alam (Bangladesh)

•

Dear Ajeet jee,

Thanks a lot for your great arrangements of South Asian 
literature Festival 2019 and give me a chance for reading 
poems there. And thanks for good management, hospitality 
and everything.

Abu Saleh Md. Abdullah (Bangladesh)

•

Dear Ajeet ji

Thank you, Arpana ji and the rest of your team for the 
excellent treatment I received at the Festival and for the 
fantastic effort you have put in organizing the event. 

I look forward to the SUFISM Festival in March. 

Warmly, 

A.J.Thomas  (India)
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My Dearest Ajeetji,

I really have no words with which to thank you for this 

ecstatic experience which has left me totally  mesmerized! 

Three days of sheer bliss is what I experience each time I 

attend your South Asian Festivals! Yours and Arpanaji's 

dedication pays off each time! It is remarkable that you have 

so successfully managed to organize so many of these 

festivals year after year. Both of you, along with the entire 

FOSWAL team, deserve accolades.

It is indeed a great honour and privilege to be a part of your 

festival. Listening to poets and scholars from the South 

Asian countries is indeed an enriching experience. 

Interacting with so many wonderful and warm people fills my 

heart and soul with joy! 

Thank you so much Ajeetji for your love and affection. I 

treasure these beautiful moments which will always remain 

in my heart. My love and regards to  Arpanaji.

Praying for your good health and long life.

With love and regards,

Affectionately yours

Kavita Singhal (India)

•

My dear Ajeetji and Arpana,  

greetings! Thank you both immensely for inviting me to give 

a reading at the SAARC South Asian Literature Festival. 

We're grateful to you, and the Festival Director Dr. Anand 

Kumar  for giving us this wonderful opportunity to meet and 

interact with writers from across rhe SAARC nations.  It was 

so enriching! 

Warm regards, 

Lakshmi Kannan (India)

•

Respected Ajeet Cour Ji ,

Thank you humbly for giving me the honour of being a 

delegate for the esteemed SAARC Literature Festival .It was 

such a glorious gathering of creative souls . I am humbled by 

the beautiful bag you gifted me . I shall always treasure 

it.Your warm vibes for each delegate and the cordial 

atmosphere of a giant global family was truly inspirational . I 

met some wonderful humans there .

I thank your charming and gracious daughter Aparna Caur ji 

as well as Sethi Sahib and Parveen ji for all their help . 
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With deep respects and love ,

Lily Swarn (India)

•

Dear Ajeet jee,

Thank you so much !!! For inviting me .. I felt I am the one 
who rejoiced a lot at this Festival. 

Love you al... especially, Ajeet mother. Thank all your staff 
which is really a hardworking team, who made it such a 
success.

Sincerely,

Rupsingh Bhandari (Nepal) 

•

Dear Mom, 

Thank you so much for your follow up and informing us 
about your great emotions and health. I am actually losing 
my words to thank you and thank all the FOSWAL team 
including our great and noble brothers Mr. Sethi, Mr. 
Praveen Mahajan and Mr. Manprit Singh. 

We brought outstanding memory of nice moments spent with 
you. I hope to meet you and my brothers in FOSWAL in the 
coming festivals.

Thank you once again for your active participation and 
hospitality.

With Love and Respect from Afghanistan 

Shamsul Haq Hairan (Afghanistan)

•

Dear respectable Mata jee Ajeet Cour, 

Thank you so much for inviting me to the SAARC literature 
Festival.  Taking this opportunity to thank you and your great 
team  for the great support.  Special thanks for all great 
arrangements. It was a great opportunity to me to present 
my work, and I learned so many peaceful things from Mata 
jee and others who came to the SAARC Festival from South 
Asian countries.  I am happy to attend the South Asian 
Literature Festival  next time as well!

Many thanks,

Sivalingam Anu (Sri Lanka)

•
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Dear Ajeet Cour ji,

I have just returned home to Allahabad and am delighted to 
read your mail. You, Arpana ji and the entire FOSWAL team 
including Mr. Parveen Mahajan and Mr. Sethi, did your 
utmost to make me feel wanted and welcome. Thank you so 
much for your time, attention and above all, your love. Ajeet 
ji, thank you for referring to me as "Beautiful"! It has 
brightened up my ageing! And, Arpana ji, thanks so much for 
the gift of that very useful handbag you, so thoughtfully, have 
had stitched by your girls.

Thank you all for very genuinely appreciating my poems and 
my singing of "Aaj Jaane ki Zidd naa Karo". I would be 
delighted to be invited as a Sufi Performer in your Sufi 
Festival. I am a professional singer and have performed for 
the A.I.R., T.V., the NCZCC Allahabad, the Triveni Mahatsav 
etc. I am enclosing my You Tube Links for your kind 
consideration as I have a repertoire of Sufi songs. Do please 
let me know what you feel.

Looking forward to your views,

Thanking you,

Yours sincerely,

Smita Agarwal (India)

•

Dear Ajeet Ji

Thank you so much for the wonderful SAARC Festival 2019.

You looked after us so well. We all felt greatly cared for in 
your warm hospitality.

The food too, was great!

There were absolutely no negative vibes in this festival. 
Every one was happy and positive and we all gelled together 
like a family with you as the mother figure.

I have one important suggestions regarding the actual event. 
It would be nice if you could consider it. I was thinking that 
since the SAARC members are under one roof for three 
days we should have a round table conference about 
environment in our region. This would be a good exchange 
of ideas between our countries as climate change is affecting 
us all equally.

This is just a suggestion and it would be nice if you could 
think about it.
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Allow me once again to express my sincere gratitude to you 
for making me a part of the festival and for your warmth and 
affection.

I've bought your autobiography 'Weaving Water' on Amazon 
today and look forward to getting to know you better through 
your words.

I hope to join you in the future again.

Warmly,

Vinita Agarwal (India)

Artist and poet Mr. Oman Niazi from Afghanistan presenting one of his

paintings to Ajeet Cour.

Delegates from Maldives with Ajeet Cour
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