
FESTIVAL OF SAARC LITERATURE, 2011 

– AJEET COUR 

The imaginative impulse of literary and cultural festivals ought to be aimed at 

creating democratic, secular, agnostic spaces where every visiting stranger   

brings new and welcome information.  

Every writer is a neighbour, every painter or singer responds to the same world 

of colours and musical notes, and every one present here brings tentative 

solutions to questions of common concerns, willingness to speak without fear of 

censorship, committed to defend the right of others committed to live a life of the 

mind which is constantly seeking and questioning, which makes this festival 

separate from 'business' of culture and, therefore, worth celebrating. 

The important concerns emerge from present anxieties over the impact of 

globalised economies on the poor and the marginalized communities in the 

region, the fact that religious and ethnic terrorism has once again begun to 

determine the agendas of some communities. Greed for greater profits and 

expanding industrialization continues to degrade forests, pollute rivers and water 

bodies, and push rural and tribal populations out of homelands which have 

sustained them over generations. There seems to be an emerging consensus 

among creative thinkers of the SAARC region that those whose life-worlds are 

threatened by such unreflexive growth have the right to resist, and that writers, 

painters, singers, theatre and film artists, should have the courage to refuse to 

support any process of development which tries to expel and humiliate common, 

helpless, marginalized people in the name of development, or God.   

Hope can only be built on a willingness to discard every faith once held to be 

sacred. That is, perhaps, why writers, painters, singers, theatre and film artists 

who confront issues that matter are feared by dictators and targeted by groups 

which try to confine people into narrow structures of national, religious, caste or 

tribal identities. Despots fear the cold-eyed skepticism so essential for any 



creative selfhood, because it threatens their sense of omnipotence and 

indispensability, resulting in irrational genocidal rage. 

This time the Focus of the Academic  Seminars are on : Contemporary 
Creativity and Political-Social Conflicts; Voices of the Oppressed and the 
Excluded; Literary Legacy of Tagore,   Nazrul Islam, Faiz, Ghalib; New 
Voices of  Young Writers; SAARC Identity and Global Culture : Literature 
and Ground Realities.     

Poets from different countries, writing in different languages, will read from their 

works, thereby creating a genuine confluence of voices and images. They will be 

provided the platform to read their favourite poems of protest written against 

irrationality and coercion, in any language, from any country in the world.  

At the end of the Festival, it should be possible to draft a mutually agreed-upon 

Resolution drafted by volunteer writers from all the eight SAARC countries, 

making a straightforward appeal to those in power to consider our perceptions, 

because there cannot be a single and permanent solution to any issue. There 

can only be a resolve to be sensitive to our cultural and civilisational connectivity, 

to our environment and our historical heritage; and to human suffering caused by 

whatever reasons – natural, or created by greed and lop-sided economic vision, 

or by religious or ethnic conflicts. Resolve to refuse to cause pain, and insist that 

everyone has the same inalienable right to food, shelter, education, equality and 

dignity.  

We will also pass the Resolution, for the thirty sixth time, in this thirty sixth 

SAARC CONFERENCE-FESTIVAL OF LITERATURE AND CULTURE, that in 

sync with some other categories, visa regulations should be abolished for 
writers and artists too.  


