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SAARC FESTIVAL OF LITERATURE

LUCKNOW 

MARCH 16, 17, 18 & 19, 2012

Intellectual, poets, academicians, fiction writers and critics from the 

eight SAARC countries converged to Lucknow, the renowned 

centre of culture, arts, music, architecture and literature of 

medieval India. Foundation of SAARC Writers and Literature 

(FOSWAL), the Apex Body of SAARC, organized a three day 

SAARC FESTIVAL OF LITERATURE in collaboration with Indian 

Council for Cultural Relations and Arpana Fine Arts on March 

16, 17,18 & 19, 2012, in Lucknow.

It is said that the heart of the writers beats for humanity. A writer's 

pen becomes dysfunctional unless it is dipped in the ink of social 

concerns and  immediate problems facing humanity. It is with this 

conviction that the theme of the SAARC LITERARY FESTIVAL, 

2012 was 'ENVIRONMENT' : 'OUR EARTH : OUR ONLY HOME'. 

That writers, poets and intellectuals of all age groups and genres 

converged to the SAARC Festival of Literature in Lucknow, is proof 

that they feel that Climate Change and Ecological Imbalance are  

concerns that have to be addressed urgently. As far as the 

question of environment is concerned we have to believe 

“Yesterday was too early; tomorrow would be too late; we have to 

act today!” 

Gathering of writers in general and of South Asia in particular plays 

a major role in the continuation of peace, mutual understanding, 

reciprocal respect of our cultural diversity, and the survival  of our 

shared civilization and history. Writers and intellectuals have to 

meet in an congenial atmosphere to hold discussions, raise 

queries and discover and share answers. There is a vehement 

need for such  literary festivals to focus on the issue of 

environment and global warming, because climate change is 

something that would influence the entire earth. 

People to people contact and Track II initiatives have played a 

crucial role in facilitating remarkable changes in the political 

climate and social fabric of the South Asian World. It is now time 

for us to unite and strive for saving the earth. We have to speak 

with one voice because we are not simply a group of adjoining 

countries in one region of the earth; we are linked in the North by 

the Himalayas that govern our climatic conditions and in the South 

we are washed by the common Indian Ocean that determines our 



monsoons.

What the writers and intellectuals think, believe, suggest and 

advise has to reach the corridors of power where policies are 

formed and important far reaching decisions taken. Climate 

change is a physical reality but it also has far reaching 

psychological, social and cultural effects. These aspects can be 

foreseen and analyzed by the creative fraternity and 

congregations like the SAARC Literary Festivals are venues 

where this knowledge can be shared and these apprehensions 

can be voiced so that they reach the powers that be.

SAARC Festival of Literature, an annual conference of writers  

organized by FOSWAL is not an ordinary gathering of writers and 

poets. It is aimed at raising important issues, presenting papers on 

relevant subjects, generating debates with long ranging 

consequences and in focusing attention on tribal, cultural and 

lingual concerns

More than 250 delegates from all the eight SAARC countries, 

converged, deliberated, exchanged, discussed, recited and 

debated, issues that are important ecological concerns for their 

own country, for the region, and for the world as a whole.

We would like to point out here, that though Myanmar 

(Burma) is not a member of SAARC, we have been trying for 

the last several years to get a participation from this country. 

This year we are happy to say that a very well known and 

respected writer Tin Tin Win who is fondly called Ju joined us 

in the Festival and stayed for the entire period of four days.

It might be mentioned here that Afghanistan too was not a 

member of the original seven countries who had joined to form the 

South Asian Association of Regional Cooperation. However we 

had been inviting and receiving writers and poets from Afghanistan 

since 2000 and finally in 2007 Afghanistan became a full-fledged 

member of SAARC.

The SAARC Festival of Literature conference was formally 

inaugurated on March 16, 2012 by Dr. Abid Hussain, senior 

diplomat, scholar, author and a long standing friend of FOSWAL 

and our peace initiatives. 

The Chief Guest Dr. Abid Hussain, was welcomed by Ajeet Cour 

and dignitaries from the SAARC countries at the venue, The 

Banquet Hall of the Clarke's Avadh Hotel, Lucknow. Ajeet 

Cour, an eminent fiction writer with more than twenty five books to 

her credit is an ardent crusader from peace and human rights. 
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Linked with her concern for humanity is her passion for 

preservation of historical heritage, protection of environment and 

voicing the issues of the aboriginals and the subalterns. She is a 

social and cultural activist who believes that all these things have 

to be turned into our immediate involvement if humanity has to 

survive and society has to progress. Having launched the crusade 

for cultural connectivity, she has remained one of its foremost 

soldiers in South Asia, standing up for the artistes, the writers, the 

folklorists and scholars in their fight for justice and equality. Her 

presence in a conference is a source of joy to participants and 

gives confidence and assurance to the writing fraternity. 

In keeping with the FOSWAL tradition, Dr. Abid Hussain, Dr. Nihal 

Rodrigo and other dignitaries from the eight countries floated 

flower petals in the Urli. This is FOSWAL's style of inauguration 

which is both secular and inclusive.

Ajeet Cour, President of the Foundation of SAARC Writers and 

Literature personally welcomed the Chief Guest, Dr. Abid Hussain, 

the President of the Inaugural Session Dr. Nihal Rodrigo, another 

scholar-diplomat from Sri Lanka; Guests of Honour : Prof. Abhi 

Subedi from Nepal, Dr. Sitakant Mahapatra, Dr. Sheel Kant 

Sharma, former Secretary General of SAARC Secretariat;   

Special Guests : Prof. Manzoorul Islam from Bangladesh, Dr. 

Abdul Wakil Sulamal from Afghanistan, Dr. Pushpa Raj Acharya 

from Nepal, Dr. Kanthi Wijetunge, Secretary in the Government of 

Sri Lanka, Ms. Ayesha Zee Khan from Pakistan, Mr. Ibrahim 
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Ms. Ajeet Cour delivering her Welcome Address. On the dais : Chief Guest 
Dr. Abid Hussain, with Guest of Honours : Dr. Sitakant Mahapatra, India; 

Prof. Abhi Subedi, Nepal; Dr. Nihal Rodrigo, Sri Lanka; Ms. Tin Tin Win (Ju), Myanmar.
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Hotel Clark Avadh, where the delegates stayed and the Festival was held.

The overflowing mesmerized audience.

Dr. Karol, Dr. Ahmad Salim, Dr. Nihal Rodrigo and Dr. Sitakant Mahapatra, 
looking at FOSWAL's books at the Book Exhibition.



Waheed from Maldives, Mr. Tshering Dorji from Bhutan, Ms. Tin 

Tin Win, fondly known as Ju, from Myanmar.

In her welcome speech Ajeet Cour elaborated that in our SAARC 

Region, besides sharing our clouds and monsoons, our birds and 

animals, our oceans and rivers, our flora and fauna, we also share 

long civilizational journeys, horizontally and vertically, on micro 

and macro levels. We therefore share our pains and anguish too. 

Our river waters are being placed in 'nooses', race for 

industrialization is eating into our fertile lands and forests, peaceful 

tribal villages have become places of long struggles for survival; 

mindless mining all over our countries is ruining our fertile lands; 

slaughtering and butchering of trees of our ancient forests are 

pushing out huge numbers of tribal population which have been 

living there from times immemorial. Forests are not only their 

homes but also provide them their survival. Slaughtered trees are 

also homes to innumerable, most of them rare, species of birds 

which are being exiled and pushed to extinction.

She re-told how she and her daughter Arpana, with a handful of 

like-minded people, fought a case in the Supreme Court against 

butchering of several acres of Protected Forest for Commonwealth 

Games, the forest which was home to thousands of peacocks, 

rare eagles, and lakhs of little sparrows, mynahs, bulbuls. The 

whole forest used to quiver with their early morning symphonies 

which no Mozart can ever copy.

She recalled how she saw dazed peacocks being eaten by stray 

dogs, how Arpana pulled a couple of them from the jaws of wild 

dogs and rushed them to the birds' hospital, in old Delhi.

The case was won after 15 months and the Supreme Court 

ordered replanting of five thousand nine hundred trees in the 

same spot, which was a first time in the history of Delhi.

In her emotion filled voice she reminded the audience that the 

whole cosmos was created in a very subtle but very fragile 

balance. “If man cannot disrupt the orbits of sun, earth, moon, 

stars, galaxies, because they are too far away, should he pounce 

upon and destroy whatever is closer at hand ? 

Who has given him the right to destroy what he did not produce, 

and can in no way replace after destroying it, disturbing the subtle 

balance of earth which is the home of all living species? Why are 

we not conscious to the fact that without the bees and butterflies, 

who marry all the fruits and crops and vegetation by carrying the 

pollen from one to the other, all the greenery will disappear!
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If industrial gas emissions are causing danger  to ozone layer, let 

us also articulate the danger to our village ponds, wells, pokhars 

and baulis which are drying up, and the water-level  which is going 

deeper down so fast, that our women walk for tens of miles every 

day in search of water.

Do we talk about the chemical waste which affluent countries bring 

in their ugly ships, and offload in our oceans, near our coasts?

Why don't we remember that poor little penguin shivering with 

panic, soaked in oil who could neither fly, nor walk a step, sitting 

bewildered and paralyzed on the shore of a forsaken ocean, 

because a whole oil tanker had spilled its millions of tons of oil in 

the sparkling waters of the ocean?

Can we raise our own SAARC-specific voice in international 

environment forums to save the planet from extinction?

The planet Earth was created as a place of harmonious 

coexistence of humans and animals; of earth surrounded by vast 

oceans; by multifarious and multi-hued  living species on the earth 

and in the water; birds and animals and fish ; little blades of grass 

and huge trees ; bees and butterflies and insects ; little ants and 

snakes ; myriad life-forms, living in a harmonious balance ! 

A beautiful world without boundaries and borders !

Why don't we, the SAARC countries, with a single strong voice, 

stand up and be counted, talk about our own problems which are 

our exclusive concerns ? Related to our environmental 

degradation, butchering of our forests, neglect of our beautiful 

sea-coasts, mindless expansion of our industries on cultivable 

land, melting of our glaciers, our oceans sighing with anguish 

called Tsunamis, drying up of our water bodies effecting not only 

human life but also the lives of birds and animals.

Concern for saving the environment has acquired not only multi-

layered dimensions, but has also become the most crucial 

question that concerns the survival of human species, all living 

things on the planet, and of our planet itself which is our only 

home !

We are here to articulate our common concerns, over the next 

three days.”

Ajeet Cour ended her welcome address by saying that she hoped 

we will be able to make the policy-makers listen to our concerns 

and our appeal, because we are together as one voice of the 
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SAARC Region.

In his inaugural speech, Dr. Abid Hussain who is also the 

Additional Chairman of FOSWAL lauded Ajeet Cour who he said, 

is the backbone of creating 

and nurturing SAARC 

cultural and literary platform, 

and continues to labour for 

and hold such well attended 

cultural and literary 

dialogues. He emphasized 

that such meets provided a 

base for peace and 

tranquility in the Region 

through cultural connectivity. 

He stressed the point that 

writers can achieve what no 

one can. They can break 

down barriers and boundaries to show the world that there is only 

one humanity and its demands for peace, love and understanding 

are the same. Likewise when they pick up their pens for the 

concerns of Environment they can rise beyond time and social 

norms and convince the world that it has to be saved and the time 

to act is 'now'. A writer and a poet can do so because they are 

always free. Physically they might be in shackles and confined to 

a prison cell, yet their spirit is free. Even when the pen and paper 

is taken away from a poet like Faiz Ahmed Faiz, he can still write:

What if the pen and paper has been taken away
I have dipped my fingers in the blood of my heart
What if my lips and tongue have been sealed
I have given a tongue to every link of my shackles 

Dr. Nihal Rodrigo, 

veteran diplomat of Sri 

Lanka and long standing 

friend of FOSWAL, in his 

presidential address 

spoke about the concept 

of sustainability and the 

varied definitions of the 

word. In the Report of the 

World Commission on 

Environment and 

Development, sustainable 

Dr. Abid Hussain

Dr. Nihal Rodrigo
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Development is described as 'development that meets the needs 

of the present without compromising the ability of future 

generations to meet their own need.'

Nihal Rodrigo who is an eminent spokesman for peace in the 

region gave an example of the time when the King Devanampiya 

Tissa of Sri Lanka met Arahat Mahinda, son of Emperor Ashok 

and the person who brought Buddhism to Sri Lanka. Arahat 

Mahinda had instructed the king that he was not the master of the 

forest. He was only its custodian. This aspect of the rulers of today 

taking care of the natural resources and not misusing or abusing 

them is missing today. He laid emphasis on the fact that 

sustainable development is upheld on the three pillars of 

economic development, social equity and environmental 

protection.

In his very knowledgeable and well informed discourse Nihal 

Rodrigo talked about global economies, energy depletion, 

environment and the unavoidable presence of globalization. He 

highlighted the fact that economics of the west had been suffering 

recession while the regimes that it had been supporting in the 

middle east have been crumbling. On the other hand China, a 

communist republic has overtaken Japan to become the second 

largest economy in the world. Clearly this shows that the Western 

model is not to be followed blindly.

The Guests of Honour  for this year's SAARC Literary Festival 

were Prof. Abhi Subedi, Dr. Sitakant Mahapatra and Dr. 

Sheelkant Sharma.

Closely associated with 

FOSWAL, Prof. Abhi 

Subedi of Nepal has been 

helping the organization in 

selection of writers, poets 

and scholars from Nepal. He 

is also involved with the 

research and publication 

side of FOSWAL and in 2011 

was the fulcrum that made 

the Indo Nepal Writers 

Conference, organized by 

FOSWAL and B.P. Koirala 

Foundation, a grand and 

memorable success.
Prof. Abhi Subedi
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Abhi Subedi spoke about the manner in which the Himalayan 

Glaciers are shrinking, causing an acute danger of flooding in the 

lower regions, destruction of crops and loss of human life. He 

emphasized the fact that the change that happens in one corner of 

the Himalayas would affect the entire ranges and in turn would 

have an influence on the lower hills and the plains. A sharing of 

resources and information within the SAARC community is the 

need of the hour if, the ecological balance of the Himalayan 

ranges is to be maintained.

Dr. Sitakant Mahapatra, well known poet of Orissa, Jyanpeeth 

and Sahitya Akademi Award 

winner, said in his speech that 

the urban dwellers needed to 

understand and identify with 

the forest dwellers, that is the 

aboriginals. Development has 

to be by mutual consent and 

respect. It cannot be forced. 

Dr. Sheelkant Sharma who is 

a retired IFS officer and has 

served as Ambassador of India 

in various countries and held 

important posts at the UNO, has been Secretary General of 

SAARC Secretariat, 

emphasized on need to 

develop and propagate the 

'look east policy.' 

In his keynote address, Dr. 

Sharma said that the world and 

policy makers need to urgently 

focus on the issue of the 

degradation of environment 

and climate change. One of the 

reasons for doing this is 

because every change in the 

economy, social fabric, political set-up of any one country effects 

the entire region of South Asia. The latest problem to enter our 

area of concerns is the “Global Warming and Climate Change.” Dr. 

Sharma said that he was impressed that FOSWAL had decided to 

focus on Environment and Ecology for the SAARC Festival of 

Literature, 2012. 

Dr. Sitakant Mahapatra

Dr. Sheelkant Sharma
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He said that he was very pleased that writers and intellectuals had 

decided to throw in their weight with the cause of Ecological 

Balance because the change that can be brought about by 

meaningful literature is unsurpassable. It is to be expected that 

many points of views and opinions would surface in the three days 

and would be discussed in great detail. He said that it was the 

need of the hour that intellectuals and writers take up the cause of 

Climate Change because the potential of their reach is much wider 

and deeper.

He noted with satisfaction that there was a big representation from 

each of the eight countries and a writer from Myanmar had also 

joined. It was to be hoped that a strong message would go from 

this Festival that the writers would no longer remain mere 

spectators from the galleries. They can and are willing to play a 

more active role in the awareness and in the actual preservation of 

the natural resources.

The basis for the formation of SAARC was that all countries would 

be treated as equals and the congregation would operate in a 

round table concept where there is no head of the table. In 

keeping with this tradition, at the SAARC  Festival of Literature, 

each country is given five minutes at the Inaugural Ceremony, to 

put forward their major problems regarding the theme of the 

conference and what should be done and is being done to counter 

the issues. Usually the leader of the delegation of each country 

speaks.

Prof. Syed Manzoorul Islam from Bangladesh is a leading figure 

in literary criticism. In his speech he said 

that it was necessary for us to come 

together, because we have a shared 

civilizational history of colonial domination. 

Rule of the western imperialists has 

shaped our economies and eroded our 

cultural heritage. But more than that it had 

sown in our psyche the seeds of grabbing 

and looting and pulverizing what nature 

has made available. Just as we have got 

rid of the colonizers and become 

sovereign, independent countries, we should also make a 

concerted effort to change the way we think and begin to believe 

that our future depends on what we are so ruthlessly destroying.

Prof. Syed Manzoorul Islam
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Ayesha Zee Khan of Pakistan is a 

poet and columnist and has been 

working relentlessly to promote peace 

and people to people dialogue within 

the SAARC region. She is also a 

Foundation of SAARC Writers Literary 

Award winner. In her speech she said 

that man has a very important lesson 

to learn from nature. Just as the birds, 

animals, trees and even winds and 

rain do not accept borders but 

recognize regions and habitats, so 

should man move beyond the conservative definitions of 

boundaries and accept that we are more South Asian than 

Pakistani, Indian, Maldivian etc. This gathering of writers and the 

love and friendship being showered on each of us should make us 

realize that we are one at heart, with common sensibilities and 

similar needs. Preservation of the environment is the call of the 

hour and has to be addressed with utmost urgency. Environment 

should be at the top of all Regional cooperation and a primary 

concern of the writing fraternity.

Kanthi Wijetunge, Secretary 

Ministry of National Heritage, 

Sri Lanka, spoke about the way 

in which women, even the poor 

and illiterate ones can play an 

important role in reclaiming 

eroded and deforested land. By 

nature a preserver, woman takes 

care without expecting result or 

benefit for herself.

Pushpa Raj Acharya of Nepal 

spoke about the group of 

writers who formed the 

delegation of Nepal to the 

Festival. He said that he was 

happy to note that most of the 

writers belonged to the 

younger generation and are in 

some way or the other 

associated in the movement 

for environmental 

preservation.

In her very eloquent speech 

Dr. Tin Tin Win from 

Ms. Ayesha Zee Khan

Ms. Kanthi Wijetunge

Dr. Pushpa Raj Acharya



Myanmar spoke about the 

drying up of the Irawaddy 

River which is the life line of 

Myanmar. She recalled how in 

her teens she had travelled 

the river on a steamer boat. 

Today the river has become 

so silted and shallow that 

even small boats cannot float 

on it and it can be crossed on 

foot, the deepest point is no 

more than two to three feet 

deep. This neglect has come 

about because of the 

continuous civil war which is 

over using and taxing the bounties of nature at such a fast rate 

that replenishment is impossible. The result is that crops suffer 

and hunger and famines are growing This in turn is adding fuel to 

the civil war and providing scope to the army to use food as a 

bargaining weapon. In a way it goes in favour of the present 

regime of Myanmar to have a shallow, drying river and 

unemployed, hungry population. 

Mr. Ibrahim Waheed who represented Maldives in the Festival 

was delayed for a day because the flight from Male to Delhi was 
thcancelled and he could come only on the 17  of March.

The morning session ended with honouring important  writers of 

the SAARC countries for their contribution to literature. The 

awards were presented by Dr. Abid Hussain. The awardees were 

introduced and the citation read out by Sri Manmohan Singh 

Mitwa.

SAARC Literary Awards were given to:

1. Eminent Oriya poet Jayant Mahapatra of India

2. Ms. Kanthi Wijetunge from Sri Lanka

3. Mr. Sitakant Mahapatra of India

4. Mr. Om Thanvi of India

5. Dr. Abid Hussain of India

6. Dr. Sheel Kant Sharma of India

7. Prof Syed Manzoorul Islam from Bangladesh

8. Prof Tissa Kariyawasam of Sri Lanka

9. Pushpa Raj Acharya from Nepal

10. Dr. Noor Zaheer of India

11. Ms. Tin Tin Win from Myanmar

SAARC LITERARY AWARDS

Dr. Tin Tin Win (Ju)
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Dr. Sitakant Mahapatra, eminent English and Oriya poet, receiving the 
SAARC LITERARY AWARD from Dr. Abid Hussain.

Dr. Abid Hussain honouring Excellency Ms. Kanthi Wijetunge, Secretary, Ministry of 
National Heritage, Sri Lanka, with SAARC LITERARY AWARD.

Dr. Jayanta Mahapatra, eminent Oriya poet, receiving the 
SAARC LITERARY AWARD from Dr. Abid Hussain.
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Dr. Abid Hussain honouring Dr. Sheel Kant Sharma with 
SAARC LITERARY AWARD.

Excellency Ms. Kanthi Wijetunge honouring Dr. Abid Hussain with 
SAARC LITERARY AWARD.

Dr. Abid Hussain presenting the SAARC LITERARY AWARD to 
Mr. Om Thanvi, Chief Editor, Jansatta.
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Dr. Abid Hussain presenting the SAARC LITERARY AWARD to 
Prof. Syed Manzoorul Islam, eminent writer and scholar from Bangladesh.

Prof. Tissa Kariyawasam, eminent scholar from Sri Lanka, receiving the 
SAARC LITERARY AWARD from Dr. Abid Hussain.

Dr. Abid Hussain presenting the SAARC LITERARY AWARD to Dr. Pushpa Raj Acharya, 
eminent poet and scholar from Nepal.



Dr. Abid Hussain presenting the SAARC LITERARY AWARD to Dr. Noor Zaheer, 
eminent fiction writer and scholar.

Ajeet Cour honouring Tin Tin Win (Ju) eminent writer from Myanmar with a 
Kashmiri Pashmina Shawl, with Arpana's Secretary Tamanna.
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Excellency Ms. Kanthi Wijetunge presenting the SAARC LITERARY AWARD to 
Mr. Mahboobullah Khan from Afghanistan.



Dr. Abid Hussain presenting the SAARC LITERARY AWARD to Prof. Fakrul Alam, 
eminent scholar and poet from Bangladesh.

Dr. Abid Hussain presenting the SAARC LITERARY AWARD to Mr. Abdul Wakil Sulamal, 
eminent writer and scholar of  Afghanistan, from London.

Excellency Ms. Kanthi Wijetunge, Secretary, Ministry of National Heritage, Sri Lanka, 
presenting the SAARC LITERARY AWARD to Mr. Ibrahim Waheed from Maldives.
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Ms. Ayesha Zee Khan receiving the SAARC LITERARY AWARD for 
Mr. Saad Ullah Jan Barq from Excellency Ms. Kanthi Wijetunge.
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Dr. Abid Hussain honouring Mr. Nisar Ahmad Chaudhary, FOSWAL's Chief Coordinator 
in Pakistan, with SAARC LITERARY AWARD.

Dr. Abid Hussain presenting the SAARC LITERARY AWARD to 
Mr. Mithilesh Shrivastava, eminent Hindi poet.



12. Mr. Mahboobullah Khan, of Afghanistan

13. Prof. Fakrul Alam from Bangladesh

14. Mr. Ibrahim Waheed from Maldives

15. Mr. Abdul Wakil Sulamal from Afghanistan

16. Mr. Saad Ullah Jan Barq from Pakistan

17. Mr. Nisar Ahmed Choudhary from Pakistan

18. Mr. Mithilesh Shrivastava of India

In her intervention Ajeet Cour empasized the importance of Track 

Two Initiatives, like the SAARC Writers Conferences. She said 

that the basic honesty and integrity and sensitivity of writers made 

them popular and trustworthy in the eyes of the people.

A short tea break preceded the Academic Sessions. 

PAPERS

Prof Abhi Subedi brought his involvement with theatre and 

juxtaposed it with the theme of the Festival. 

In the paper he discussed how playwright's experience is 

imbricated in the act of producing a play on stage. Even when 

writing on terrorism, which is a major issue today one might revive 

the traditional myths of comedy and absurdity, heroism and crime, 

mayhem and terror. 

People may well ask why, with so much terrorism in the world, why 

would anyone want to see more terror on the stage. Surely people 

come to the theatre to be entertained. The answer is, of course, 

that the actor makes these terrifying stories transcendent, partly 

by making them comprehensible, partly by leaving the terror with 

pity. 

In the similar manner as the aggression on the environment and 

natural resources continues, we have to keep telling their stories. 

This is not only to create an awareness but also to make the facts 

comprehensible.

Arpana Caur the well-known painter and art collector, in her very 

beautiful presentation showcased her paintings and sculptures 

while elaborating the connectivity that she shares with Nature. 

This sharing has grown over the years and has become part of her 

expression that take shape on canvases and in bronze. In her 

humble manner and introvert voice she explained how she finds 

the presence of environment in every religion, philosophy, spiritual 

doctrine and most importantly, in life. That is why it can be found 

present in her paintings of Guru Nanak, Kabeer, Sohni Mahiwal 

and all her other series.
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Arpana Caur also highlighted the need for artistes to move to 

public spaces. She said this was necessary since the general 

public of South Asia have not as yet discovered 'art galleries' as a 

space. She talked about her own work on the outer wall of the 

SAARC Secretariat building in Kathmandu, Nepal. The work, 

though constantly facing the ravages of nature, had remained 

fresh and new as if it has been put up just yesterday. 

After the presentation of Arpana Caur it was time for lunch, where 

an elaborate arrangement of food, soft drinks and sweets had 

been made.

After Lunch the second session began with a short poetry 

intervention. 

Whatever  the theme of the Conferences, creative writing is the 

main thrust of FOSWAL, and a lot of space is provided for poets to 

recite their poetry to fellow-writers of the eight countries. The 

concept is to showcase each country in all its creative and 

intellectual vibrancy.

In this session four very significant poets read out their works. The 

session was chaired by Jayant Mahapatra and the other poets were:

1. Prof Fakrul Alam-Bangladesh

2. Vandana Shukla-India

3. Pushpa Raj Acharya-Nepal

4. Jayant Mahapatra-India

Following the poetry interlude seven academic papers were 

presented.

20

Arpana Caur speaking about Environment, with her slide show.



These were by:

1. Prof Tissa Kariyawasam-Sri Lanka

2. Om Thanvi-India

3. Prof Syed Manzoorul Islam-Bangladesh

4. Kiran Basheer Ahmad-Pakistan 

5. Suneel Pokhrel-Nepal

6. Rubana Haq-Bangladesh

7. Jayasumana Dissnayake-Sri Lanka

Prof. Tissa Kariyawasam- presented a paper -Environment in 

Sri Lankan Sinhala Literature.

Prof Tissa Kariyawasam is a 

Historian and Folklorist. In his very 

scholarly paper, he traced the 

presence of Environment in Sinhala 

literature and its role in shaping the 

way cities were planned by the 

kings. This he said happened 

because the earliest Aryan settlers 

in Sri Lanka were eco-friendly. 

He said “Following the paths 

trodden by the founders of the 

civilization in Sri Lanka, King Vijaya and his ministers followed the 

same structure in planning out the city of Anuradhapura. The first 

settlers from India built their settlements near a river or tributary. 

The concept of a closely networked Earth, Water and the Wind 

thus helped the establishment of the Sinhala civilization. 

The life of Prince Siddhartha, who later became The Lord Buddha 

too shows similar affinity to the environment. According to the 

classical literature the Prince Siddhartha was born under Sala 

trees in the forest during the king's sojourn while heading to the 

palace of queen Mahamaya. When 

Prince Siddhartha left the palace to 

become an ascetic, he lived in the 

forest among the trees and 

creepers.

It is because of these examples 

from religion that Sri Lanka of 

those days became an 

environment friendly country.

Om Thanvi, veteran journalist and 

editor of Jansatta, the popular 

Prof. Tissa Kariyawasam

Mr. Om Thanvi

21



Hindi paper of Northern India, read out  a paper on the Indus 

Valley Civilization. He has travelled to Mohenjo Daro in Pakistan 

and written a travelogue on his journey. 

In the Conference he spoke on the eco-friendliness of the Indus 

Valley Civilization and the manner in which it used nature but did 

not exploit it. This meant that in spite of the proximity of a major 

river they were able to not only exist but use the river as a means 

to carry on trade and navigation.

Prof Syed Manzoorul Islam read out a paper titled: Reading the 

earth: Tagore's environmental poetics.

In his highly researched paper, Manzoorul Islam said that 

Rabindranath Tagore was not a keen reader of political history; he 

was not interested in following the twists and turns that 

contemporary events took in the west or elsewhere in the world, 

although he kept a close eye on the political development in his 

own country. There were attempts to draw him into the public 

sphere, by no less a person than Mahatma Gandhi, who had 

expected that Tagore would lend his active support to his Charka 

movement. But Tagore preferred to remain an onlooker, an 

interested observer and an occasional commentator.

On the other hand he had a deep commitment to nature. In his 

“The Crisis of Civilization” Tagore talked about the exhaustion and 

depletion of human creativity brought about by material greed and 

the colonial incursion deep into the sphere of nature. The earth, he 

lamented, had lost its glory and its pride, just as man has lost his 

footing in the world as he is caught up in a mad rush towards 

progress. 

Tagore could see a possible way out of the crisis in his passionate 

poem “Prithibi” (The Earth). An attempt to read the earth in its 

timeless ecological order and its symbiotic relation with man and 

animal, the poem also reiterates Tagore's belief that the earth can 

revive and replenish itself, and restore the balance between man 

and nature.

Tagore's optimism lies in his realization that earth is never an 

exclusive male domain as colonial geography and contemporary 

cartography claimed, and defies the gendered approach 

characterizing spatial relations in terms of control and dominance.

In this poem Tagore writes:

You counter your rigidity with softness

Your nature brings together both the male and 
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the female 

You rock man's life with unbearable conflicts

With your right hand you pour the nectar

With your left hand you break the beaker

Kiran Basheer Ahmad presented a paper titled : Tree tales – 

Metamorphosis of the Tree in South Asian Literature.

Building her presentation on the continuous presence of trees in 

the psyche of the culture of the 

region, Kiran elaborated on how 

that image transcends the physical 

to reach the meta-physical. She 

said “The image may be one of a 

disciple sitting underneath a tree to 

receive instruction, a holy man 

meditating, a weary conqueror 

resting, mischievous youngsters 

playing hide and seek in the 

gardeners' prized fruit trees, a 

mynah or a koel (cuckoo) cooing in the shade, or even the 

gruesome image of a body hanging from the branches for all 

wayfarers to see and beware of the hand of justice. Symbolically 

then, in literary thought it is the tree that is timeless and a silent 

witness to all that goes on in the travails of Time and what it gives 

and takes. 

Early literature of the subcontinent depicts this link as spiritual and 

a connection between man and God. Tree worship dates back to 

early days in the Indian peninsula and these temples of nature are 

said to be adorned by the presence of gods and goddesses. While 

the neem, peepul, banyan and wood apple retain their holiness in 

the political boundaries of what is now known as India, the 

plantain groves as a cult have their ethnographical significance in 

Bengal and numerous giant cypress trees around Bhutan have 

their own tales to tell. The man is shown as a tree growing in 

Brahma or the universe being like an inverted tree with its roots in 

the sky and the branches below – the eternal fig tree as defined 

formally in the Upanishads.  

Suneel Pokhrel, a theatre director and choreographer, in his 

multimedia presentation showed slides of the civil war in Nepal 

that lasted seven years and like all internal strives took its toll of 

performing arts. Most of the formal spaces for performance were 

shut down and there developed a reluctance on part of the 

Ms. Kiran Bashir Ahmed
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organizers to sponsor and 

support activities that involved a 

large number of people.

In such an atmosphere the only 

option left for those wishing to 

continue with theatre was to 

explore natural spaces. That is 

how theatre in Nepal came out of 

the formal proscenium theatre to 

the masses. Once within the 

people, it had to echo the 

expectation and the hopes of the 

masses. Experimentation with natural spaces led to innovations in 

form, storyline and concepts. With time theatre began to emerge 

not only as a defined art expression but also as a strong voice of 

protest.

Vivid slides of Pokhrel's productions supported his stand and lent 

a sense of reality even for the audience that had in no way 

participated or witnessed the theatre movement in Nepal.

Rubana Haq read out a paper on the well-known novel by Selina 

Hossain: Neel MoyurerJoubon or The Youth of the Blue Peacock. 

In this novel Selina Hossain makes out a strong case of the 

aboriginal habitat and the value 

system which does not allow the 

abuse of forest land. This novel 

is a dialogue between Freedom, 

Nature and Fiction.

In her paper Rubana intricately 

discussed that South Asia is the 

name of a region that embraces 

Nature, accepts all its ferocities, 

battles its lashes and yet chases 

it with passion. To the world and 

to South Asia, Nature and Man 

are regarded as being mutually reactive and interrelated. 

New phrases like green cultural studies, eco poetics, 

environmental literary criticism are gradually crowding our 

vocabulary. But what are the ways that we are bridging Nature 

with Literature?

Neel MoyurerJoubon's  plot circles around the injustices suffered 

by the indigenous people in the hands of their King and his 

Dr. Sunil Pokhrel

Dr. Rubana Huq
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counsel. The novel is all about the quest for freedom, and a thirst 

for self-expression in one's own language. However, the writer 

uses the characters and resorts to symbolism, direct references, 

analogies etc. as tools to bare her heart to her readers.

Jayasumana Dissnayake read out a meticulous paper titled: 

Environment Degradation and the Developing World.

In his paper he pointed out that Sri Lanka is one of the few 

countries of the world that had a 

civilization which protected and 

nurtured environment from olden 

times. Although the recently 

found concept “Man is not the 

owner of the earth but the 

custodian for future generation” 

is new to the world, it was an 

accepted norm in Sri Lanka even 

prior to 300 B.C according to 

ancient chronicles. Around 300 

BC in his sermons to King 

Devanampiyatissa Arahant, Mahinda who came from India to 

enlighten the king in Buddhism is reported to have mentioned it. 

He said to king “The birds and beasts have equal rights to this 

land and the king is not the owner but only the custodian. And it is 

the duty of the king safeguards the environment.”

With regard to rain water harvesting no other country in the world 

in the past could be compared with ancient Sri Lanka. It was a 

unique system. Arid and dry land of north and Central part of the 

country was transformed into cultivatable, habitable and fertile 

land. 

Water was scarce in this dry zone. To overcome this obstacle 

large reservoirs had been constructed called Vaewa (also known 

as Tanks) by connecting two or more hillocks with huge dams to 

collect rain water during the Monsoon. There are thousands of 

large and small reservoirs scattered all over the country. Thus 

harvested rain water in these reservoirs was used for agriculture, 

drinking and all other purposes, including development of inland 

fisheries throughout the year. 

The network of reservoirs was cleverly designed. Around the main 

Tank there were some tanks at a lower level. Beyond those 

hundreds of minor tanks had been erected at a further low level. 

Once the water was released for agriculture from the main lager 

Dr. Jayasumana Dissanayake
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tanks to the farmlands all the excess water did not go waste. It 

accumulated in network of tanks erected at lower levels. 

Furthermore during rainy season when the principle tank is filled to 

capacity, water is released to other tanks built in descending levels 

through well designed canal system.

Agriculture flourished and both man and beast were happy. Arts 

and crafts developed to great heights. Great educational 

institutions, temples, monasteries, and pleasure gardens were the 

trophies of environment protection development of the time. 

Unfortunately due to continual foreign invasions up to sixteenth 

century the great hydraulic civilization was destroyed. Foreigners 

destroyed these tanks to destroy the agricultural economy which 

was the life line of prosperity. We are still struggling to bring back 

to the former glory.

After more than four hundred years of colonial rule, in 1948, 

country got its independence back. But did the prospective 

governments follow in the footsteps of our forefathers? The rulers 

have governed now more than sixty years since independence, 

but they have not understood the value of saving the environment. 

Instead of protecting, all respective governments have harmed 

environment in the name of development. When country got the 

independence the forest cover of the Island exceeded 40% of the 

land area. Forests were a blessing to the country; then started the 

denuding of the forests in guise of accelerated development. Ill 

planned projects for short term agriculture and industries denuded 

valuable forest lands. When they became unsuccessful, lands 

were abandoned and left exposed to elements. As a result of the 

denuding forests, ecological changes too are visible. Springs that 

provided water to rivers and streams have gradually dried up. 

Moisture that gives life to plants has diminished. 

We reap the results of devastation. Climate has changed. Extreme 

weather patterns alternate devastating draughts that prevail for 

long periods. Not enough rains during monsoons as before but still 

unprecedented floods that happen frequently. 

A short tea break followed this very extensive and in-depth 

academic session. 

Poetry was given the floor after the academic session, and 9 

poets recited their works.

The participating poets were:
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1. Sitakant Mahapatra, who also chaired the poetry session

2. Naresh Saxena, India

3. Piyush Daiyya, India

4. Gita Karki, Nepal

5. Naheed Zaman Khan, Pakistan

6. Zahid Abbas, Pakistan

7. Mahvesh Khan, Pakistan

8. Sabita Gautam, Nepal

9. Gita Karki, Nepal

CULTURAL PROGRAMME

After the Academic Sessions and Poetry Readings, it was time for 

cultural programme. The evening began with the well-known Sufi 

singer from Pakistan Iqbal Bahoo.

Equally comfortable with Ghazal, Iqbal Bahoo sang three ghazals 

by renowned poets Ghalib, Faiz Ahmed Faiz and Ahmed Faraz. 

He followed this with two Sufi lyrics that linked the entire Universe 

and stressed the need for inter-dependence and mutual 

cooperation; thus linking the Sufi tradition to the theme of the 

SAARC Literature Festival. 

Our hearts are heavy and filled with sorrow at the sudden 

demise of Iqbal Bahoo, just four days after his return from 

our conference. It was an unfortunate loss for Pakistan, the 

music fraternity and of course FOSWAL.

The performance of Iqbal Bahoo was followed by a short poetry 

recitation of Bilquis Bano of Pakistan, who performs with the 

name of Nisho ji and is an actress and playback singer. She sang 

some of her own songs and recited poetry from the collections of  

Faiz Ahmed Faiz, Habib Jaalib, Ahmed Faraz and other eminent 

poets of Pakistan.

The evening was concluded by a scintillating performance by the 

'Malangs' of the Shah Hussain Durgah in Lahore, Pakistan. These 

are the 'Dancing Derveshs' of South Asia who perform to the 

beats of a huge percussion drum and treat dance as a form of 

worship and a means to achieve unity with the ultimate.

Accompanied by their Guru who sounds the single horn right at 

the inception, almost in the manner of shepherding or calling to 

flock, sheep or goats scattered in a grazing ground. The rhythmic 

cycle is slow at the beginning, picking up momentum with each 
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Performance of 'Malangs' (Whirling Darveshs) from Pakistan, 
on the 16th evening : in the Cultural Programme.

In the Cultural Programme on the 16th evening, Iqbal Bahoo, 
from Pakistan, singing Sufi songs and Heer.

Film Actress from Pakistan, Nisho jee, reading her poems.
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Tamanna, Ajeet Cour, Arpana Caur and Manmohan Singh Mitwa 
with Sufi Singer Mr. Iqbal Bahoo.

Attentive Audience.

Dr. Nihal Rodrigo and Ajeet Cour with the 'Malangs' and our Coordinator 
in Pakistan Mr. Nisar Ahmed Chaudhary.
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passing minute to reach a frenzy where the performer transcend 

earthly bonds to reach out to the Supreme Being.  

The day ended with the beats of the DHAMAAL reverberating in 

the   hearts and soul of the audience.

We would like to point out here that though the Academic Sessions 

are a select affair in which only the delegates from the eight 

countries present their papers and participate in the discussion, 

the poetry sessions and the cultural programme is open to the 

general public of the venue city. Lucknow audience was present in 

full force and enjoyed every minute of the poetry sessions and the 

evening cultural programme.

On the morning of the second day of the Festival, the delegates 

were welcomed by Dr. Noor Zaheer, Chief Coordinator of 

FOSWAL, who said that South Asia has not always been a 

peaceful region. Several wars have been fought on this soil but 

writers and intellectuals owe it to the future generations to make 

every effort to create an atmosphere of mutual co-existence and 

peace. It is the Track Two efforts like SAARC Literary Festivals 

that would show us the way we resolve differences with dialogues 

and stand by each other in an attitude of being friendly neighbours.

The session began with Hon’ble Minister Mr. Hazrat Wahriz of 

Afghanistan, Pavel Partha of Bangladesh, Kanthi Wijetunge of Sri 

Lanka, Tin Tin Win of Myanmar and Uxi Mufti of Pakistan in the 

presidium.

th17  March - Day 2

On the dais from left : Hon’ble Minister Mr. Hazrat Wahriz from Afghanistan, 
Excellency Ms. Kanthi Wijetunge from Sri Lanka,Mr. Pavel Partha from Bangladesh, 

Mr. Uxi Mufti from Pakistan, Ms. Tin Tin Win from Myanmar
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Four papers were presented in the session by:

1. Abdul Wakil Sulamal (Afghanistan)

2. Dr. Pratibha Ray (India)

3. Sanjeev Upreti (Nepal) 

4. Mustafa Zaman Abbasi (Bangladesh)

Abdul Wakil Sulamal presented a paper titled: Picturizing 

'Nature' In Pashto Literature.

Weaving a beautiful picture of the landscape Abdul Wakil Sulamal 

said that the area where 

Pashtuns live has a fictional 

and strange nature. There are 

vast deserts, high mountains 

and woods and the weather is 

mild. Hence there is no sense 

of 'similarity' or 'sameness' in 

the environment in which 

Pashtuns live. Another reason 

is that Pashtun poets and 

writers, and the Pashtun 

people in general, who are the 

creators of folkloric literature 

and art, have lived and are 

living in a very close proximity to nature, both psychologically and 

spiritually. This means that deserts and mountains and highways 

are well known to a Pashtun, whether he is a farmer, a shepherd 

or the leader and guard of a caravan. He reflects his feelings and 

love, which are either in conformity or contrast with nature, better 

than others. He extracts everything from nature, be it beauty or 

ugliness, good or bad, options or hopelessness.

Pashto language has many living examples to the testimony of 

these claims. Pashto is an ancient language and the very first 

literary creations in this language give evidence to this claim. Also, 

a very old and pure form of Pashto literature, the 'landay' proves 

this as well. A microscopic view of contemporary literature will 

reveal that it is rooted in people's life and their folklore. 'Landay' is 

a good example because 'nature's' perfect and pure picturization 

starts here. Consider the following 'Landay':

God is benevolent towards the high mountains: their peaks are 

white with snow and their skirts are flowers.

Mr. Abdul Wakil Sulamal
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Or maybe this one: 

There are rumors of the approach of my sweetheart today: the 

ground becomes velvet and the paths sprout flowers.

And this:

 Oh God!  the spring is here and flowers are in blossoms: but 

deep in my heart is till winter stricken.

Dr. Pratibha Ray well-known writer, Sahitya Akademy Awardee 

and activist presented a paper that was beautifully titled: Echo of 

the  Eco : In Indian Earth Novel.

In her paper she made an 

important point, that all religious 

writings or scriptures were in 

fact Sahitya or Literature thus 

adding a human and creative 

element to what is held 

sacrosanct and taboo.

She said : In India worship of 

trees, mountains, rivers, animals 

like snakes, tigers, lions, birds 

and mother Earth, sun, rain, 

moon were prevalent much before temples and idol worship came 

into being. As soon as man would have felt the divine forces of 

nature, it's beneficial power and destructive power, a feeling of 

reverence towards nature would have arisen spontaneously and 

man would have chanted “stuti” (prayer) the most ancient form of 

worship as mentioned in Vedic literature. Hence Nature writing in 

form of Nature worship is inherent in Indian creative 

consciousness from the beginning. In our tradition nature is 

considered as propelling force, a manifestation of God.

As an activist who has worked for a long time with the aboriginals 

in Odissa [India] she touched a raw spot when she said: 

Austrialian aboriginal poet sang the eternal song for the people all 

over the world. They say the song is as old as rocks and hills. 

How relevant is the voice of aboriginal people at this moment 

when global warming and climate change are the hot topics of 

human concern. The echo of the song is fading gradually, which 

disturbs the eco-feminists. 

From the same song she quoted: 

Animals are like family to us, 
Earth is our mother,

Dr. Pratibha Ray
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Eagle our cousin,
Tree is pumping blood,
We are all one! 

In his extremely useful paper The Self and the Other: Humanity 

and  Environment,  Sanjeev Upreti said: While a number of 

world religions have stressed upon the insoluble relationship 

between humans and nature, capitalist modernity often took 

nature — including forests, 

rivers, flora and fauna — as 

mere objects, only to be used 

or consumed for the sake of 

humans. In other words, 

nature was considered as an 

“Other” of the humanity within 

the ethical horizon of capitalist 

modernity. All this has led to 

the current ecological crisis 

that the globe is facing, 

resulting in global warming, 

floods and famine at different 

parts of the world. It has also led to a transformation of nature into 

modern cities with their sprawling complexes; spaces where 

human dignity is often compromised and where materialism and 

inflated egotism reigns uncensored.

Sanjeev quoted from the Nepali poet Swopnil Smriti: “The Red 

Brick Jungle”: 

“…the village began to recede
Only when I crossed the stream…
I arrived here asleep in a truck
The commotion awoke me
Agents of multinationals kicked me off
along with the goods
Thus did I, a solitary creek
Mingle with the ocean

In another poem by Gobardhan Puja “This City I seek” he quoted:

Not a chirp to be heard
not a bird to be seen…
Dasahin and Tihar-they come and go
garlands of velvety marigolds can't be woven
Plastic flowers in a flower pot
Aromas spread from a bottle's hole, 
this city, whose is it?
Living by the day
In a pact with death

Dr. Sanjiv Upreti
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While debating life
this city, whose is it?

At the end he made a narrated a remarkable statement that he 

had read in a Nepali paper a few weeks before “Indian elephants 

have entered Nepal and were creating havoc and destroying the 

harvests.”

Sanjeev said that we should be collaborating towards reducing the 

man made borders, but in reality we are even dividing up animals 

into our boundaries. 

Mustafa Zaman Abbasi, the renowned scholar and musicologist 

gave a multi media presentation titled : Literature Facing 

Environmental Challenges. 

The paper focused on the advocacy debate of nature writing, 

science writing, environmental interpretation which was closely 

linked and followed by the era 

of writers on environmental 

literature. This is an area 

where writers base their 

writings on first hand 

information received from 

reporters of environmental 

handbook. The items include : 

Air pollution [indoor, outdoor], 

cancer and other disease 

cluster claims, global warming 

and climate change, ground 

water pollution, sprawl and environmental health, cross border 

environmental issues [US-Mexico], naturally occurring and 

technologies disaster, occupational health, children's health [lead], 

water supply, surface water quality etc.

In an advice to younger writers he suggested that it would be an 

interesting study for new writers to go to a writing course in any 

university or to an 'Institute of Continuing Education' a he did in 

University Georgia, Athens and attend a practical course guiding 

him to nature writing. Books on culture and environment, the 

environmental imagination, towards a sustainable society are 

good guidelines for new writers.

He emphasized that while for a long time the South asia borrowed 

its ideas of climate change and its preservation from the west 

things had been fast changing. This was mainly because of award 

winning works like Kiran Desai's Booker-Wining Novel 'the 

Mr. Mustafa Zaman Abbasi
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Inheritance of Loss' and NRI [non resident Indian] writers like 

Salman Rushdie, Vikram Seth, who have  taken the market by 

storm in the West. Writers from Bangladesh have also shown up 

like Monica Ali, Syed Manzurul Islam [Manzu Islam] and Tahmima 

Anam.

The presentation of the papers was followed by a Panel 

Discussion on 'Sustainable Development'. The panel discussion 

was modulated by the well-known Hindi poet, Piyush Daiya. 

1. Latif Behand, Afghanistan

2. Daya Dissanayake, Sri Lanka

3. Jharna Rahman, Bangladesh

4. Archana Thapa, Nepal

5. Vandana Shukla, India

were panelists in the discussion.

The discussion focused on the land erosion and deforestation. It 

was a very lively discussion. While Jharna Rahman brought in 

the information of the sea and river deltas eroding the low lying 

regions, Latef Behand talked about the concerns of a land locked 

country and Daya Dissanayake elaborated on the problems of an 

island country. Piyush Daiya himself from Rajasthan was able to 

provide inputs of the desert region, Archana Thapa has direct 

dealing with small savings and credit talked about how small loans 

to women can help them in preserving the forests thus making 

development sustainable while Vandana Shukla talked about the 

vanishing birds and animals from concrete jungles.

The discussion was followed by tea break and while the tea was 

On the dais, from left : Ms. Jharna Rahman from Bangladesh, Ms. Archana Thapa from 
Nepal, Ms. Vandana Shukla of India, Mr. Latif Bahand from Afghanistan, 

Dr. Daya Dissanayake from Sri Lanka, Mr. Piyush Daiya of India.

35



in process, the Welcome Committee of FOSWAL was informed 

that Dr. Suresh K. Goel, the Secretary General of Indian 

Council for Cultural Relations had arrived.

Suresh Goel ji was welcomed by Ajeet Cour, who in her very 

short welcome speech emphasized the need for having 

bureaucrats who could empathize and identify with the need for 

nurturing the fine arts and literature. 

She said that there are very few 

people in powerful positions who 

kept their sensitivities alive and 

continuously thought out of the box. 

It is these people who enrich society 

by keeping age old traditions alive 

and making room for contemporary 

experimentations. Suresh Goel is 

one such bureaucrat who even 

within the limitations of a 

bureaucratic set up, managed to 

find new ways to promote performing arts and rejuvenate the fine 

arts. He had blown new life into the existing structure of ICCR and 

now almost every day dance, music, theatre is being presented at 

the Azad Bhawan Auditorium, the performance space of the 

Council. ICCR had also begun funding in a big way. Its foremost 

manifestation was that exchange programmes on both 

international and national level were being held. Fellowships for 

research have been introduced and scholarships for learning have 

been updated. The result is a more vibrant, happening and 

pulsating ICCR.

Ms. Ajeet Cour

Chief Guest Excellency Dr. Suresh K. Goel, Director General ICCR, 
being welcomed by Ajeet Cour.
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However, the most remarkable contribution of Suresh Goel ji was 

that he had turned his office into an 'artiste and writer friendly 

zone.' This accessibility to the highest office in ICCR has come 

about only because of Suresh ji's personality and his willingness 

to listen to people and use his office to serve the cause of arts.

Suresh Goel ji in his speech said that while he admired Ajeet 

Cour for several positive attributes, perhaps the highest is that 

nobody can say 'no' to her. She not only has the vision to give a 

new meaning to Track Two initiatives, she also has the tenacity to 

see that these visions and 

dreams take a concrete 

form.

It is because of this ability 

that she is a source of 

inspiration all over the 

South Asian Region. The 

Conferences she organizes 

are always well represented 

and well attended. The 

themes are well thought out 

and relevant. Like this one-

ENVIRONMENT- 

something that is not only of 

extreme importance today, but is something that concerns each 

and every individual inhabiting this earth. 

Ajeet Cour and her daughter Arpana Caur, the well-known painter, 

together carry this responsibility of bringing important pen wielders 

of eight SAARC nations on one platform. This time I am happy to 

note that there has been one inclusion from Maynmar as well.

Demarcation of territories is important. Boundaries can be drawn 

and must be respected, but Cultural commonality is something 

that cannot be divided. This cultural commonality is based on at 

least the last five thousand years of the movement of the people 

of this region. That is why we share so many aspects of culture, 

be it literature, visual arts, music, Sufism, cuisine, folklore.  In spite 

of so many different religions existing in the region, I would dare to 

say that we also share common bonds of spirituality. More 

recently we have come to realize that we share the dangers of the 

global warming and climate change.

Suresh Goel ji explained that ICCR is not just about Indian Culture 

though it does use it to develop collaborations. While politics and 

Dr. Suresh K. Goel
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Special Performance of Malangs (whirling darveshs) in honour of the 
Chief Guest Excellency Dr. Suresh K. Goel on the 17th morning.

The 'WHIRLING DARVESHS', called the MALANGS, who dance in divine ecstasy 
in Shah Hussain's 'mazaar' in Pakistan.

They captured the hearts of the people, and lifted their souls 
to the heights of ecstasy.

Dr. Sheel Kant Sharma honouring Dr. Suresh K. Goel with the 
SAARC LITERARY FESTIVAL Memento. 
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Excellency Dr. Suresh K. Goel with the Guru of the 'Malangs'.

On the 17th, the Chief Guest Excellency Dr. Suresh K. Goel, with Ajeet Cour, and 
Prof. Abhi Subedi from Nepal.

In the Audience, from left : Mr. Jayasuman Dissanayake, 
Mr. Samantha Herath, Prof. Tissa Kariyawasam, 

Excellency Ms. Kanthi Wijetunge from Sri Lanka and Dr. Abid Hussain.
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economics might divide people, literature and culture are the 

binding forces. This is because writers and artistes of the region 

have the same aspirations. Globalization in this region is not just 

about economies and free markets. It is about neighbours coming 

together to sort out and discuss problems.

That is why ICCR and FOSWAL work together.

It is often the case that the Government and its various 

departments and bodies try to back out of financing events that 

show no immediate results.

I applaud Ajeet Cour and her able daughter Arpana Cour, who do 

not allow the Government or other funding agencies to back out 

and make us work for far reaching and long lasting results.

He expressed the hope that a lot of thought provoking material 

would emerge from the Conference that would lead to a number of 

smaller level dialogues and discussions.

Suresh Goel ji was presented with a memento of the SAARC 

Festival of Literature by Sri Sheelkant Sharma.

On a special request by Suresh Goel ji, a short performance of the 

Malangs of Pakistan was arranged. Suresh ji especially wished to 

see the Malangs perform 'dhamaal'. He sat spell-bound 

throughout the performance and embraced each Malang 

performer after the 'dhamaal'.

The Malang Group leader presented a 'chadder' from the Shah 

Hussain Mazaar to Suresh Goel ji.

After this short and very pleasant intervention, the academic 

session resumed with poetry recitation. The poets who recited 

their poetry were:

1. Hazrat Wahriz, Afghanistan

2. Mohammad Nurul Huda, Bangladesh

3. Naveed Ahmed Shazaad, Pakistan

4. Maleka Parveen, Bangladesh

5. Arbab Daud, Pakistan

6. Alfred Khokan, Bangladesh

7. Tin Tin Win, Myanmar. 

After the poetry, the congregation broke for lunch.

The Academic Session was resumed after Lunch and four 

presentations were made in this session by 
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1. Pavel Partha, Bangladesh

2. Samanta Herath, Sri Lanka

3. Uxi Mufti, Pakistan

4. C.M. Bandhu, Nepal

Pavel Partha is an activist working with the indigenous tribes of 

Bangladesh and has been researching the presence of the 

environment in folk literature. He presented a very significant 

paper: Climate Calendar: 

Changes And Challenges :An 

eco-feminist analysis on 

climate change and the local 

knowledge of rural 

Bangladesh.

In his paper he highlighted the 

role of KHANA the folk woman 

scientist of Bengal- “The rural 

people of Bangladesh 

conceptualize the climatic 

change as a continuous natural process and phenomena. Through 

world's paleo-climatic study of pollen and sea plankton, it can be 

assumed that in the last 6000 years a continuous climatic change 

is occurring. Khana, the subaltern scientist of Bengal discussed 

the nature of adaptation of people with ecological and climatic 

changes.  Verses of Khana, locally known as `Khanar Vachan' 

were the most important basic guidelines for traditional agriculture 

in Bengal. Khana showed how ecological-environmental-climatic 

change impacted on the life and nature and how people made 

adaptation with this natural process.

The verses written by Khana are full of knowledge about weather, 

climate and also instructions of what to do in agriculture according to 

what is visible on the sky and the earth. 

Unfortunately this is of no use anymore because of man's 

interference in nature and very rapid climate changes.

Samanta Herath read out a paper titled : Nature and Poetry: 

Incomplete Insights into Sinhalese Poetry.

In this paper Samanta made reference to the continuous presence 

of nature in the Sinhalese poetry. “The history of the Sinhalese 
stpoetry can be traced back to the 1  century BC where early 

Brahmi inscriptions have been identified as poetical compositions. 
thThe famous Sigiri Graffiti of the mirror wall were scribbled in 7  

Mr. Pavel Partha
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th
and 8  centuries AD. The first 

book written in verse, 

Siyabaslakara, the Sinhala 

adaptation of Kavyadarsha by 
th

Dandin was written in the 9  

century AD. Since then, literary 

work of Sinhalese poets 

flourished for centuries 

continuously. Kawsilumina, the 

cradle of the Sinhalese poetry, 
th

was written in the 13  century 

AD. Sinhalese poetry, received 

greater attention with the emergence of 'errand' or 'message' 
th th

poems during the period of 15  and 16  centuries AD. 

The desire of depicting nature in the form of poetry has been evident 

from early periods. Even in Sigiri poems it can be seen that people 

have expressed their feelings poetically and their language had been 

enriched with the nature and natural entities.

Prof. Fakrul Alam presented a paper Rabindranath Tagore and 

Eco-Consciousness. Focused on Tagore's later years poetry and 

drama , the paper beautifully analyzed and 

compared the naturalism of the poetry of 

Rabindranath Tagore to his lifestyle and his 

instructions to the students.

“It is because of Rabindranath's belief that 

we must reinvest in the natural world to 

preserve life on earth for ourselves and 

posterity. It was his way of connecting us to 

nature that he made events like planting, 

and celebrating the advent of the seasons 

part of Shantiniketan's curriculum. So that 

his own students and associates practiced 

what he believed in so fervently, Rabindranath initiated the 

“Halkorshon” or ploughing and “Brikhoropon” or tree-planting 

ceremonies and made them part of the annual festivities of his 

institutions.”

In another part of the paper, Fakrul Alam emphasizes “Rabindranath 

took to the theatre too to dramatize the havoc humans were causing 

to the environment by their obsessive exploitation of nature's 

recourses, particularly at the bidding of powerful interest groups. 

Such groups, he felt, were bent on self- aggrandizement, and 

Mr. Samantha Herath

Prof. Fakrul Alam
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oblivious to the fact that they were depriving others of their rightful 

shares to the earth's resources or that they were obstructing the flow 

of life   The two plays devoted exclusively to this theme are 

Muktodhara (1922) and Roktokorobi (1926), Muktodhara—literally 

“the flowing current”, is an allegory of how nature can be subjugated 

to serve the privileged few and oppress the vast majority.”

Uxi Mufti, the former director of LOK VIRSA, the organization that is 

incharge of reclaiming and preserving the folk heritage of Pakistan, 

read out a paper titled : Juzz o Qul: The Creative Web of Life.

In his paper, Uxi Mufti making a reference to modernity said- “Modern 

ecological science bears witness that nothing can be isolated from 

the web of life. An isolated part (juzz) has no real existence. It simply 

cannot sustain itself. A severed part 

dies and an isolated puddle pollutes 

and evaporates. As eco-literacy 

spreads we become more and more 

aware of natures inter-linked 

patterns and processes. All living 

things in nature, in the emerging 

picture of reality, are interconnected 

through interdependent network of 

relationships. All things survive 

through dependence on the same 

web of life.  All things hang together as one living reality (Qul).”

He further added that we have to save the environment for our own 

survival. “The interdependence of plants, animals and humans is 

well known to science. Interdependence of life is important as 

without it nothing can survive. Energy cycles flow continually through 

the web of life, creates, and recreates developments and dynamic 

balance. Interdependence is fully illustrated through global economy 

where materials and even labor comes from other sources.”

C.M. Bandhu a scholar of Folklore 

from Nepal, with a large body of 

work on the epics, presented a 

paper titled : Oral Epics from eco-

friendly Tharu culture.

In this very important paper that 

directly related to a tribe of 

indigenous people, Bandhu made  

some very significant reflections. 

“The word Tharu is interpreted as 'a 

Mr. Uxi Mufti

Prof. C.M. Bandhu
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forest man' . Tharus are the indigenous people of Nepal  and for  

centuries  they have been living  close to the  dense forests of the 

Terai region. Tharu people have  cultivated the land  and produced  

major part of the  grains  for the Nepalese turning Terai into the 

breadbasket of the country.  Even in the scarcity and during famines, 

they did not  break  their  associations with the land  and they 

preserved  their knowledge and skills, language and their oral 

traditions.

Tharus know the habits of the  different animals and birds. They  can  

domesticate biggest animal of the forest – the elephant.  Elephants 

are dangerous when they are angry.  There is a long tradition of the 

Tharus domesticating and taking care of  elephants.  Recently Tharu 

ladies have also joined a job of caring and driving the elephants 

(Sapkota, 2012, p.6). Living closer to the forest they also have good 

knowledge about birds and their behavior. 

But with the Tarai region turning into urban centres, the livelihood and 

culture of the Tharu tribe is threatened. Forestland is being depleted, 

lifestyle of the indigenous people is changing and their culture is 

being lost.

An extensive poetry session, presided over by Ahmed Saleem 

Saheb, well known poet and critic of Pakistan, followed the 

presentation of the papers.

The participating poets were:

1. Pir Mohammad Karwan, Afghanistan
2. Rubana Haq, Bangladesh
3. Raama Chandramouli, India
4. Ibrahim Waheed, Maldives
5. Kuldeep Salil, India
6. Bal Bahadur Thapa, Nepal
7. Ahmed Salim, Pakistan
8. Prakash Subedi, Nepal

After a short tea break, the poetry session was again resumed 

with poetry readings by:

1. Sitakant Mahapatra, India

2. Gita Tripathi, Nepal

3. Jayant Mahapatra, India

4. Obayed Akash, Bangladesh

5. Viky Arya, India

6. Mahvesh Khan, Pakistan

7. Manmohan Singh Mitwa, India

8. Yasmeen Haleema, Pakistan
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9. Mithilesh Srivastava, India
10. Syed Shamsul Haq, Bangladesh

After the conclusion of the poetry for the day, it was again time for 

cultural programme and performances.

'Mami' a short story by Ajeet Cour, was presented as a solo drama 

by Neeta Mahendra. The play was directed by the well-known 

theatre director M.K. Raina. 

Neeta Mahendra, a highly acclaimed and award winning actor 

performed with the bare minimum sets and lights. In a forty five 

minute long presentation, Neeta held the audience spell bound 

even though a large section of the spectators did not understand a 

word of Punjabi. The pain of an old woman, discarded by her 

husband because of her dark complexion and shunned by the 

women folk as well became apparent, in the passionate and 

involved rendition of this sensitive story.

After the play it was Parvathy Baul who regaled the audience with 

her soulful Baul performance. One of the finest performers of Baul 

tradition Parvathi sings in praise of love, humanity and peace. A 

complete performer, she plays the ektara with her right hand and a 

small percussion drum is tied to her waist which she plays with her 

left hand. Whirling, dancing and playing, she regaled the 

audience, taking them beyond the visual to the experienced, from 

the emotional to the metaphysical and from the physical to the 

spiritual.

The evening ended with dinner at the Banquet Hall.

In the Cultural Programme on the 17th evening, a play from Amritsar 'Boohe-Baariyan'.
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A scene from the play 'Boohe-Baariyan'.

Baul Singer and dancer Parvathy Baul.

The overflowing mesmerized audience.
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18th March, Day 3

The last day of the Conference opened with a Panel Discussion 

on Women and Environment. The discussion was moderated by 

Kanthi Wijetunge of Sri Lanka.

The panelists were:

1. Farheen Choudhary, Pakistan

2. Marzia Lipi, Bangladesh

3. Renuka Singh, India

4. Ram Dayal Rakesh, Nepal

5. Shafi Ahmed, Bangladesh

This discussion was directly followed by another Panel 

Discussion on Environment and Fine Arts. This discussion was 

moderated by Dr. Rani Massey of India. 
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The panelists were:

1. Sunil Pokhrel, Nepal

2. Papree Rehman, Bangladesh

3. Shiva Rijal, Nepal

4. Ahmed Salim, Pakistan

5. Papree Rehman, Bangladesh

The Panel Discussion was followed by a short poetry session in 

which five poets read out their poetry. These were:

1. Hamza Hassan, Pakistan

2. Paul Kaur, India

3. Keshab Sigdel, Nepal

4. Suresh Salil, India

5. Jharna Rahman, Bangladesh

After a short intervention of tea, the morning session embarked on 

a more elaborate spell of Poetry which was chaired by the young 

poet Pushpa Raj Acharya of Nepal. In this slot the poets were:

1. Khodkar Ashraf Hussain, Bangladesh

2. Sandhya pahadi Nepal

3. Purugu Rama Krishna India

4. Naresh Saxena, India

5. Sharada Sharma, Nepal

6. Jayant Mahapatra, India

7. Syed Shamsul Haq, Bangladesh

8. Rukhsana Rafiq, India

9. Nabeela Rahman, Pakistan

10. Musab Rafique, Pakistan

11. Sitakant Mahapatra, India

The poetry session concluded with Lunch.

After Lunch the delegates collected for the final academic session 

in which four papers were scheduled. These were by:

1. Manmohan Singh Mitwa, India

2. Taralal Shreshta, Nepal

3. Nayyara Rahman, Pakistan

4. Syed Zulfiqar Arshad Gilani, Pakistan
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Manmohan Singh Mitwa, a retired Air Force Officer and resident 

of Mashobra, Himachal Pradesh 

presented a paper titled : How I 

Saved the Trees Marked to be 

Guillotined 

Derived from his personal 

experience Manmohan Singh 

Mitwa made out a strong case of 

how everyone has to do their 

own tiny bit to save the trees and 

the green cover.

Taralal Shreshta in a highly interesting paper titled : Existence of 

the Subaltern in Earth-Centered Discourse raised the issue of 

the difference in the western and eastern perception of 

environment. He drew the attention 

of the audience to a very important 

point : The subalterns have 

remained the real children of the 

mother earth. But the irony is that 

the subalterns' habitats have been 

destroyed, which means the 

environment is destroyed. In the 

name of protection of the 

environment, the subalterns have 

been made the targets. The state 

machinery, the state capitalists, 

undermines the balance, the 

relational harmony between the earth and the subalterns. The 

subalterns have always remained closer to the natural 

environment than the elitist class whose existence and power lies 

in creating ruptures in this harmony. The privileged classes that 

have assumed various avatars in history as the destroyer of 

environment, are exercising their climax game today through 

various modes of capitalism, prominently in the form of state 

capitalism whatever may be the political ideology they may 

espouse. By existential exigency, the subalterns have remained 

the preserver of the environment but every elitist state capitalist 

schemes of destruction has targeted the very existence of the 

subaltern. It happened in colonial times in India and examples 

abound in Nepal and elsewhere. However, the subalterns are at 

the core of environments; they are close to the earth and nature of 

the earth, whether they are associated or dissociated with the 
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earth-centered academic discourses. Whether we call it deep or 

shallow ecological activity, academic discourse, however, is one of 

the best mediums to heal the present prevalent environmental 

wounds and academia is an important space for helping to extend 

the consciousness of interdependence. 

Nayyara Rahman, a fiction writer and an activist had prepared a 

paper titled: Bridging The Sustainability Gap.

Without mincing her words she said : It is imperatives for young 

people to promote sustainable resource production/ consumption. 

For the simple reason that their 

own future depends on it.

She reminded the audience that : 

Being an assertive consumer is 

about more than saying what you 

want or do not want. It is also 

about rethinking consumption. 

Just because we are receiving a 

good/service does not mean we 

need it. Imagine the waste 

prevented, if young people 

rethought their needs regarding: Packaging, Promotional offers, 

Consumption frequency and size and most importantly 

Consumption itself. 

Syed Zulfiqar Arshad Gilani, the last speaker of the Academic 

Session read out a paper on “Water.”

He made out a strong case for taking care of our water resources 

through the instructions of various 

religious scriptures. “The Quranic 

account of the forming of the Cosmos 

places great emphasis on water, as 

demonstrated in other ayah. In Sura Al-

Rum, Allah told us that: "We have sent 

down blessed water from the sky and we 

grow gardens with it as well as grain to 

be harvested and soaring palms which 

have compact clusters as sustenance for 

worshippers. We have revived a dead 

countryside with it; thus will your reappearance be".

The Vedas praise water as the source of everything in the 

universe. It is clearly mentioned in Mahan Arayana Upanishad that 

the whole universe is made up of water. All beings are made up of 
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water. The vital airs are the effects of water, cows are also effect of 

water; food comes from water; nectar, too, comes from water; all 

the kingdoms, cosmos, Vedic meters, all are made of water; water 

is truth and all the deities are water; all the worlds are made up of 

water.  

Bible also has strong and numerous evidences that water is a 

reward from God for humanity. 

There are more than 107 verses in which Allah described 

importance of the water.”

After this paper both the Academic Sessions and Readings of 

Poetry came to an end.

The draft of the Resolution was then read out.

RESOLUTION

We, the writers, academics, journalists, artists and peace activists 

from each of the eight SAARC countries, gathered here in 

Lucknow  for the SAARC Literary Festival, 2012, under the 

auspices of Foundation of SAARC Writers and Literature, do 

hereby declare that it is the moral duty of the policy-makers, 

economic advisers, civil society representatives, intellectuals and 

religious leaders to make every effort to protect the earth : our 

only home. 

For this to happen, mutual dialogue and cooperation between our 

eight SAARC countries should be the most important agenda. An 

understanding has to be developed regarding the pollution of air, 

soil and water. The concept of development must be redefined to 

include the indigenous people who have inhabited the forest, used 

its resources and have safeguarded it for thousands of years.

Most importantly this region has to be declared a war-free zone. 

Modern weapons and sophisticated fire-arms are the highest 

source of raising the carbon foot print in this region. A strong 

message has to be sent out by the writers' community that we 

believe every disagreement can be resolved through dialogue and 

mutual understanding.

The governments of each country should encourage frequent 

meetings between writers and other members of the civil societies 

so that people-to-people contacts can facilitate cultural 

understanding and build long-lasting bridges of friendship.

From this platform we urge all the eight governments to exempt 
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writers, artistes, social activists and journalists from Visa 

requirements to enable Track II Initiatives to be more effective and 

far reaching. 

Translation from one language to another is one of the foremost 

requirements of the region. FOSWAL's publication of anthologies 

of translated works and SAARC Literary Journal are path-breaking 

steps. We urge the member countries of SAARC to take up this 

work on a large scale. We also request Indian Council for Cultural 

Relations to support a SAARC Workshop on translation of SAARC 

Literature.

The Resolution was unanimously accepted and passed.

On the 19th of March, an excursion of Lucknow had been 

arranged. The delegates who had stayed back and wished to go 

round this medieval city were taken in luxury coaches to the 

important sites of Lucknow. These were the Chhota Imambara 

that possesses the most exquisite glasswork on its walls and in 

the form of great chandeliers and the Bara Imambara which 

beside being a place of worship also houses the biggest and most 

complicated labyrinth or maze in the world. Called the 

Bhulbhullaiyya it is a complicated structure where even with all 

precaution one is bound to get lost.

The delegates were also taken to see the Botanical Gardens 

which boast of some of the rarest flora species in the world and 

the Baradari or Hall with Twelve Doors that used to be the 

performance area of the Nawab Wajid Ali Shah, the last Nawab of 

Lucknow.

Thus came to an end another of our Festivals of Literature. It was 

a great coming together of writers, scholars, activists and 

crusaders who had espoused the same cause: Peace, Solidarity 

and Environment.

The writers sent out a strong message that they were no longer 

willing to be silent witnesses to official decisions and political 

policies. Track two initiatives  help in infusing the cross-border 

relationships with confidence and vitality. In the dynamic and fast 

changing world of today, discussion and dialogue between writers 

and activists of each country provide the motivation and impetus 

for panache to take form. It is these people to people exchanges 

that are a mojor source of establishing stronger, deeper and 

longer lasting ties in the SAARC Region.
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RESPONSES OF THE PARTICIPANTS
FROM THE SAARC REGION

•

•

•

Dearest Ajeet and Arpana,

Thanks for the photos and for the wonderful experience in 

Lucknow. I wish I cd have danced with the dervishes. To be at the 

event was my Luck-I-know.

Love,

Nihal Rodrigo, Sri Lanka

Dear Ajeet ji, 

I came back to Dhaka a few hours ago and thought that I would 

write to you before the day was over, not only to thank you--very, 

very much--for inviting me to the conference and for honoring me 

with the award but also to tell you how sorry I am that was not able 

to take leave from you personally when I left the conference site. I 

certainly meant to do so during lunch time but you were not 

around that day. Do excuse me for this.

I hope you are well and recovering from the strain that organizing 

such a massive event must have caused you. Please accept my 

best wishes too!

Respectfully,

Fakrul Alam, Bangladesh

Dear Arpana, 

It was a wonderful experience for me and my team. Thank you 

and all the FOSWAL people for the hospitality and great 

arrangements.

Please give my regards to Ajeet Didi who is at the centre of all this 

creative, dear and welcome cyclone.  

My best wishes to you

Abhi Subedi, Nepal

Dear Ajeet jee, 

It was a wonderful opportunity that I had in the recent times to 

participate in the SAARC Festival of Literature in Lucknow. I came 

back enlightened, enriched and motivated, being in such a 

wonderful group of writers, poets and Artists. I really appreciate 



the prestigious SAARC award given to me recognizing my talents 

and contributions in literature and academic writing. It encouraged 

me to engage in literary writing again which has been neglected 

by me for some time. 

However, now I am determined to dedicate some more time to do 

more writing other than my official communication. 

Having seen many young writers and poets who presented their 

creative work during the sessions, I was even inspired to persuade 

my daughter to utilize her writing talents in the same way. I hope 

she would definitely write more and publish her writing soon. It 

would be a very positive outcome of my attendance in SAARC 

festival. 

I was really impressed about the presentations and comments 

made by our friends who came from different countries in the 

region.  I felt that we were only different from our language; 

feelings, sensations and behavior all common. I am already 

getting requests from them to initiate possible collaborative 

projects for cultural activities.

We all talked about our environment during the conference in an 

unique way. I was fascinated by the way how creative people 

looked at the environment in different perspectives. I began 

searching for more about creative poems, short stories and cases 

written on environment. This encouraged me to compile 

interesting poems and short stories which convey important 

messages to the community. I realized how much we could do 

through wielding our pen to create awareness on the environment 

protection in this way. 

Above all, I will never forget the warm welcome by you and 

Arpana. You are so affectionate. I saw that everybody is highly 

impressed about your motherly love. I have already read your 

story in 'Pebbles in a Tin Drum' which was really touching. You are 

a great mother who has overcome all these hurdles and today 

stands with SAARC by giving strength to all creative people in our 

region.   

You two are doing an enormous contribution for SAARC. I believe 

your genuineness and kind heart must be the basis of your 

success. 

With my heart felt gratitude, I congratulate you and Arpana to 

move forward with more courage and strength.

Kanthi Wijethunge
Secretary
Ministry of National Heritage, Sri Lanka

•
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Dear Ajeet ji,

Thank you for the photographs. I also have some from 

Bangladeshi participants. Together, these make a wonderful album 

that I'll always cherish.

I was worried about your health, and I hope you are better now. I'll 

pray for your good health and happiness. 

And thank you for considering me for the SAARC literary award. It 

was such a wonderful moment.

With warm regards,

Manzoorul Islam, Bangladesh

Dear Maa Ji,

Time and life, both play  tricks, pleasant and unpleasant. . .human 

mind ironically tends to forget the pleasant ones . . . dont know 

why?

. . . but certain pleasant INCIDENTS can't be forgotten and have 

long lasting imprints on mind and soul, rather start reshaping 

certain  GROOVES of mind !

I have enjoyed and learned a lot during FOSWAL in March 2012... 

got curious; read books of Ajeet Cour religiously and tried to find 

the hidden meanings of Arpana Caur's paintings and then the 

spiritual messages.

When I got invitation  by Ajeet Cour . . . . via mail, for FOSWAL in 

Lucknow my excited YES was warmly greeted and replied by a 

long list of instructions to apply and get visa in time, not to miss 

transports arranged for delegates and bookings etc.

Then many  mails about topics and delegates and other details. It 

was the concern, the love Ajeet Ji has for writers.

It is beautiful to know that the host is warm and welcoming and 

wants to see you around? We crossed Wagah on 14 March. 

All was warm, comfortable and beautiful, food, feelings, hotel and 

faces . . . . !

Thanks to  Manmohan Mitwa, Dr. Noor Zaheer, Parveen, Tamana, 

Aman Singh . . . . and of course the MASTER MINDS . . . the 

writer and painter, mother and daughter . . . Ajeet Cour & Arpana 

Cour . . . . hats off to them.

Despite of her hectic schedules,  spade work for FOSWAL and 

age factor, Ajeet Cour was fresh and in form. Her glittering proud  

smile was spread all over the venue, her mental strength was 
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unbeatable, she was here, there and everywhere ! followed by shy 

Arpana, pursuing for medicine in time. 

Auditorium was all set with dominant green colour, with reference 

to the theme ENVIRONMENT. . . . 

FOSWAL was comprised of 10  sessions during 4 days 16 -19th 

March, having eminent scholars, poets, fiction writers and cultural 

giants of SAARC . . . as speakers participants, presidium and 

panels. . . .

Environment & Women, Environment & Fine Arts . . . and 

Sustainable Development were the special concerns.

Speakers highlighted the grave and critical conditions of 

environment threatened by chemicals, pollution, deforestation and 

certain technologies . . . in their countries specifically and in the 

region generally. . . well researched, presentations along with rich 

facts and figures definitely enhanced awareness regarding 

environment and mother earth . . . . 

Presence of scholars as Dr. Abid Hussain, Dr. Nihal Rodrigo, Prof. 

Abhi Subedi, Dr. Sitakant, Dr. Sheel Kant, Syed Mazroorul Islam, 

Mustafa Zaman Abbasi, Ibrahim Waheed, S.A.D.J.N. Dissanyake 

and Uxi Mufti provided ample opportunity to learn about cultural 

and socio-economic environments of the region ... too 

Participation of Dr. Tin Tin Win of Mayamar, for the first time was a 

pleasant addition to the family of SAARC writers and intellectuals. 

Young energetic voices like Pushpa Raj Acharya inspire for better 

future outlook of South Asia.

Presentations, panel discussions and creative poetry representing 

a variety of cultures paved way to certain humane solutions and 

raised some new questions for the safety of mother earth for the 

sake of  survival of future generations. . .

Ideas, concepts, words, images, catharsis, questions answers by 

different minds flew together on 16th and landed on 19th on 

FOSWAL FLOOR. . . together . . . . !!!!

It was productive... it was creative ...

Music, body language, art ... all have a universal language ... the 

language of love.... so  we all were enthralled equally by the 

performances of whirling darvesh and Iqbal Bahu... from Pakistan,    

Parvathy Baul from India and the Monologue written by Ajeet Cour 

and performed by Neeta Mahendra every one was anxious to 

meet, hug and click memories.... during tea and lunch breaks. . . 

Till Noor's and Mitwa's witty words used to drag them back on 

seats. . . . books, books and books by great literary figures were 
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another attraction near the lunch area. . . . (don’t know whose 

brilliant idea it was) for audience to linger on a bit more . . . writers 

and books were exchanging secretive blinks. . . (not secret to 

Ajeet Cour at least )she could ignore it but not always... 

remember!!

Arpana Cour's multimedia presentation regarding her work. 

exhibitions and murals abroad added a flavor to FOSWAL this 

woman behind the scenes deserves a great appluad . . .

FOSWAL  a wonderful, creative event, is  another leap to bridge 

the gaps, another chapter in the book of humanity another step 

towards the global peace. . .. thanks . .. no one returned empty 

headed. .. .we all have food for thought . .. 

Farheen Chaudhry, Pakistan

Dear Ajeet jee,

The programme was very useful since it provided a forum for 

writers and artists of SAARC region making them aware of each 

other's  works of creation and related activities and also learn new 

trends and techniques in writing.

For me personally, it was  the first time I was participating in a 

SAARC level literary event. I was fascinated to be with such 

beautiful minds and hearts of this region most of whom I had just 

heard of, but  not met before-this itself was inspiring and 

motivating.

I was thrilled to listen to the Sufi music, their amazing dance and 

also the Boul dance. I had never  got an opportunity to come 

across such lovely traditions which belong to some of us in the  

neighborhood. I don't understand paintings properly, but the  work 

of Aparna jee  is something  I have cherished with me.

I have been to US and China earlier to participate in literature 

related programmes. But this time it was  different  because I was 

much comfortable with my friends  living just around me- sharing 

almost similar type of socio, cultural and political background- 

which made me feel more home like. Hindi and Urdu languages 

are very familiar to us Nepalese, also Bengali to some extent. 

I have just gone through Ajeet jee's autobiographies and have 

identified myself in so many instances there-I cried while going 

through the first part of 'Khanabadosh' It's a prose written in 

poetry!  That's the strength of a mother writer! I don't think, a 

father writer could do that with the same intensity! 

I feel good that I have made friends with many writers and good 
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people of  the region. I believe, this will help me to widen and  

update myself  with new contexts coming up in the region 

including  literary developments.  

The event was great, one of the most meaningful  programmes I 

have ever participated.  I hope it'll continue in the future too! 

Sharada Sharma, Nepal

Dear Didi,

Greetings !

We are grateful to you and the organizers for successfully 

concluding a great festival of writers.

On return home we are still remembering the great four days that 

we passed together in Lucknow.

It is a rare occasion in our lives. I enjoyed presenting my paper as 

well as singing at the concluding session on your request.

I am writing on the conference in Bengali, the first one is enclosed 

herewith.

With kind regards

Sincerely,

Mustafa Zaman Abbasi, Bangladesh

 

Dear Ajeet ji,

The SAARC Literature festival of March 2012 was the first SAARC 

event that I have ever attended and, as such, it was a tremendous 

learning experience. In-fact, there are so many impressions to 

relate that I don't quite understand where to begin. 

Let's begin with what made the most impact on me during the 

SAARC literature festival. I loved: 

The presentation by Ms.  Aparna Caur about her paintings. I loved 

the pictures of the paintings – maybe someday I will view the 

paintings themselves. I found the painter's personality very 

impressive. Her extreme humility, her refusal to promote herself 

and her dedication to her art – to the extent of climbing up ladders 

to paint various walls – were all characteristics of a truly good 

human being.

The second, highly impactful exhibition was the one-woman play 

written by Ms. Ajeet Cour and acted out by Ms. Neeta Mohindra. I 

had a very hard time controlling my tears during this performance. 
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I shouldn't be focussing only on the cultural exhibition because 

this was, after all, a literary festival. Unfortunately, what is spoken 

runs out of the mind very fast. Especially when one is blessed with 

a memory such as mine, which has a long-term limit of a year and 

a short-term one of a day! It excels at forgetting everything 

heard/experienced within a week's duration. However, I will give 

this a go. The readings I loved included: The poems recited by the 

Nepalese group were, overall, very optimistic poems. 

Ms. Paul Kaur's poems were extremely relevant, touching 

upon issues that are obviously common to both Pakistan and 

India. I was very impressed by Ms. Viky Arya's very brief 

verses which reflected a great love for nature. Mr. Kuldip Salil's 

poetry was very moving, sending a message of great love 

towards the people of Pakistan. I was most touched by it. 

The constant display of books written by authors from the SAARC 

region was another wonderful aspect of the festival. It was 

interesting to see the concerns of the authors from this region 

though of-course some of the books were in languages I did not 

know. However, there were a large number of books in Hindi-Urdu 

and English so it was all in all a satisfactory experience.   

I was extremely grateful for the opportunity to witness an 

exhibition of the regional culture at this forum. I met some very 

interesting people during the lunch and tea breaks. 

I am very impressed with the thought, effort and sheer hard work 

that has gone into hosting this conference and am very touched by 

the underlying philosophy. SAARC is truly a way to reach out to 

hearts and minds and if we can, as people, view each other as 

fellow human beings making the best of an imperfect world, 

maybe we can indeed heal the divisions that will destroy us all if 

we let them.

Mahvesh Khan, Pakistan

My beloved Ajeet ji !

Greetings from Bangladesh!

Yesterday night I reached Bangladesh from Lucknow.

Yes that was a dream for me, but you made this possible. 

You are the core seed of our SAARC literature journey.

I learnt more and more, but specially from Arpana Caur, she is 

upholding the ethnic and folk art form of the continent. I can't 

believe a top most painter also knows to create the Warli and 

Kurumba folk arts. She knows the secrets of traditional folk lives 
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and eco-philisophy. My great salam to her.

I can't forget the cooperation of Noorji, Mitwa and all.....

Pavel Partha, Bangladesh

Respected Ajeet jee,

I feel deeply honoured to get your appreciation for my attendance 

in SAARC writers festival in Lucknow. I have discovered in you a 

matchless motherly force trying to unite all the creative souls of 

South Asia (and beyond) rendering it into a great home of all its 

humans, regardless of their geo-political habitats and boundaries. 

I do beleive that your dream of South Asia as a visa-free zone 

would come true soon. In Bangladesh we have been dreaming of 

it long since. Bangladesh writers club has been in favour of 'Mukta 

Swadesh Mukta Prithibi' (Free Homeland Free World) from its 

inception in the early 1990s. As current chairman of this 

organization I do confess that this is clearly in conformity with your 

dream and you are  one of our intrepid inspirers. Please accept 

my gratitute and highest regards for inviting me to take part in this 

festival, that gave me some wonderful moments to feel our 

dreams as well as to contemplate on how to translate them into  

reality in the days to come. One immediate  suggestion is the oft-

recurrent holding of such festivals at different venues and different 

states of South Asia. FOSWAL may take the initiative and the 

states concerned may give their supportive hands. 

I have profited a lot meeting many new faces from all nine 

participating countries and many of them have become my friends 

in the mean time. Some of them have mailed me and I am eager 

to keep in touch with all of them.  

From the very beginning the Lucknow festival attracted me in  big 

way. The inaugural session was a memorable one and Aparna 

jee's amazing painting display catering to the needs of time made 

me spell bound. I also liked the presentation on trees, plants, 

searise and warming and the allied areas. However, as suggested 

by you in your mail, I recited some poems on human relations, 

protection of trees and interactions of creative souls in South Asia, 

including a poem that I wrote in Lucknow. I did scribble many 

small poems which I shall send to you after these are finalized as 

texts.   Cultural functions including baul songs and whirling sufis 

were attractive. 

To me, the most attractive part of Lucknow Festival was the 

diverse poetry reading in diverse languages and manners. Almost 

all the languages of the region were uttered by poets from various 
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languages echoing a symphony I never heard before. The fusion 

of all these sound and words may create, who knows, a unique 

language, somewhat creolized, in the not-so-distant future. If it so 

happens, it will be the outcome FOSWAL to a great extent. The 

honour you bestowed upon selected writers for their contribution is 

also encouraging and it should continue in future as well. 

As suggested by you, I am attaching some of the poems that I 

read and wrote while staying at Lucknow. The hospitality and 

sight-seeing including a most exciting tour to Bhul Bhulaiya is still 

fresh in my memory. I have also revisited the cultural and 

aesthetic history of Lucknow as I went around the famous picture 

gallery of the illustrious Nawabs and rulers of the region. 

I felt like travelling through tradition where time past and time 

future seemed to stand in time present. Indeed, I am the proud 

successor of this indivisible tradition of South Asia as a unified 

entity.

With best regards,

Mohammad Nurul Huda, Bangladesh 

Respected Ajeet Madam,

It was my privilege to be the part of the SAARC Literary Festival. 

Also, it was my very first experience at the SAARC festival. I was 

surprised to see the large number of renowned literary  

personalities all in one place. Meeting the writers, poets, 

intellectuals, artists and various scholars from different walks of 

life was indeed an enriching experience. The most remarkable 

thing to me, however was that despite having differences of 

scholarly disciplines, coming from different geographical locations, 

having different mother tongues, religious beliefs and nationalities, 

each one of them seemed at ease while sharing, talking,  reading 

his/her paper or reciting poems. Among other reasons, one could 

have been that all of us were dealing with the environmental 

concerns which has become a universal concern for all of us. 

I realize that organizing an event like this is certainly not an easy 

task. I cannot thank you enough for bringing us all together under 

one roof, and bridging the gaps of difference while creating an 

atmosphere of caring and sharing as ONE. 

Also, I thank you for the nice gift that you sent me with Prof. Abhi 

Subedi. I just received the packet today and loved it. I am also 

looking forward to read your book Khanabadhosh and 

Kurakabara that I received as gift in this trip
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Thank you again for the memorable moments. 

Regards,

Archana Thapa, Nepal

My dear Ajeet Di,

Thank you for your valuable words! Respect towards each others 

culture and ethnicity makes the friendship stronger and longer.

The independence of Bangladesh was declared in 26th March and 

a civil war started. On 16 December 1971, the allied forces of the 

Indian army and the Mukti Bahini (Liberation-Army of 

Bangladeshis) decisively defeated the West Pakistani forces.

So the alliance of India & Bangladesh is always auspicious!

I hope this remarkable friendship among these two countries and 

also other countries will be forever.

Best Wishes,

Papree Rahman, Bangladesh

Dear Maa ji and Noor,

Today I was invited by Nisho ji and her Channel in the afternoon, 

we recorded an episode on the SFL 2012, our experiences there, 

the Pakistan Chapter and how we are excited to invite and host a 

tri-country Conference and the sad demise of Iqbal Bahu sb. I 

requested Uxi Mufti sb yesterday to accompany me but he had to 

leave for Islamabad, so then I requested Tehmina Mehmood to 

accompany me. It was a two member panel discussion, a very 

candid interview by Nisho ji. The program goes on AIR tomorrow 

night (Sunday night) at 8pm Pakistan Standard Time. If you 

receive the broadcast of Pak Channels please look for "Apna 

Channel" its the only Punjabi Channel from Pakistani Punjab 

which is watched Internationally in 52 countries. I have asked the 

producer of the program to burn it on a CD so that I can send you 

via email. The next episode of this two-part program will be 

recorded on the coming Friday afternoon. I plan to invite the 

Malangs so that we can show their performance that they did in 

Lucknow. The producer has graciously agreed upon adding 

photographs of the SFL too. I have given him 6 pictures from the 

festival, including that of Maa ji, yourself, Arpana didi and Mama ji 

Mitwa with the Pak Delegation. These pictures will be shown in the 

next episode.

Love,

Ayesha Zee Khan, Pakistan

•

•

•

68



Dearest Maa ji, Madam Ajeet Cour,

I thank you so much for inviting me to attend the FOSWAL Festival 

of Literature in Lucknow. I also gratefully accept and acknowledge 

the award that was given to me. It means much and would go a 

long way in the uphill battle we have to face to make the effect of 

literature more effective and meaningful in making the human 

condition more humane, safer, more productive and more 

meaningful in the greater SAARC region.

I also admire your courage and wisdom in keeping the flame 

alight, thank my sister Arpana Didi for fueling the flame with all her 

efforts, and applaud the inimitable Mamuji Manmohan Singh 

Mitwa without whose wisdom, wit and humor the Festival would 

not have had its vital spark.

My felicitations to the tireless and often sleepless Shri Ravjot 

Singh and his team of the young and the younger for all the efforts 

they invested in the effort successfully, to ensure that our stay was 

comfortable. Smt Noor Zaheer, whose work very often happens in 

the background, I am sure, deserves unbound thanks. I would also 

like to include our very own Tamanna in my list of thanks.

While I thank FOSWAL, I also thank Lucknow for hosting all of us.

Mother, I am deeply encouraged and inspired by your courage and 

endurance in ensuring that so many nationalities were 

represented not only in kind as it were, but in the sheer quality and 

outstanding eminence of all the scholars who were there. If 

anyone deserves an award, it is you! If I were to list the names of 

the eminent personages who were there, it would read like a 

Who's-Who of SAARC writers, poets and playwrights.

I am also very impressed by the cultural extravaganza offered to 

us. I feel that the Malangs, the Baul and that extra-special play in 

Punjabi were eye-openers in more ways than one. The Punjabi 

play also happened to be the first time I understood Punjabi. I 

thank you for that extra-terrestrial experience.

I must mention your success, nay victory, in getting over the 

Pakistani team, especially the vivacious Ayesha Zee Khan who 

continues to be such a good ambassador, whose travel included 

long train journeys and very special arrangements. 

I thank my friends and colleagues from Afghanistan, Bangladesh, 

Sri Lanka and Nepal who made my visit simply too short; I use this 

opportunity to thank all of them for their contribution to my Gross 

Happiness Product! Without the eminent scholars from India, we 

simply would have been empty!

Maa ji, thank you once again. May God bless you and keep you 
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safe, happy and healthy. May you live long that we may enjoy your 

company and the fruits of your efforts like this.

All the best, with respect,

Your Maldivian Son

Ibrahim Waheed

Dear Ajeet ji,

I take this opportunity to thank you for the warm hospitality and 

monetary assistance that you and FOSWAL extended to me and 

made my stay at Lucknow a happy and enjoyable one. I learned a 

lot from all the participants. Please thank the FOSWAL staff on my 

behalf for everything they did.

Thank you again, 

Khondakar Ashraf Hossain
Professor, Dept. of English, Dhaka University, Dhaka

Dear Didi,

I must heartily appreciate the work you are engaged with in the the 

activities of FOSWAL, which echo the emotions of our liberation. 

My humble pronam to you since you are literally tireless to uphold 

the cause of SAARC spirit. By every standard, you are the 

glorious example in consolidating the spirit of SAARC in a much 

more high degree than the political leaders can aspire to achieve.

This time I almost could not talk to you other than the first two 

minutes when I met you on reading Lucknow. But I enquired about 

your health more than once a day with Arpana.

I will always wish best for you, Arpana and FOSWAL.

Shafi Ahmed, Bangladesh

Dear Ajeet Cour,

This is to thank your entire team for the gracious hospitality 

extended to us at the well organized SAARC Festival of Lit. at  

Lucknow. I hope you all experienced the warmth of the city and its 

people. I hope I get a chance to participate again. Being a 

moderator to a panel discussion was a stimulating experience !

I would like to mention & appreciate the laudable efforts of Noor as 

a co-ordinator, Mitwaji's wit & commitment, the office staff-Praveen 

and Sethi, and most of all, the spirit and strength of Arpana Caur 
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and your vision and persuasive power to conduct such an 

important Event. May God grant you good health so that you can 

carry forward His works.

Thanks for every thing.

Rani Massey

Dear Ajeet jee,

I was very pleased to be a part of the Festival at Lucknow. 

Because of the historical place and because of the people I met, 

and because of the invisible rays of passion for creativity that 

interconnected all of us there, the program remains memorable to 

me. For me, we live because of such beautiful moments and their 

memories keep us going for they work as the source of inner light 

of hope and love. In this cycle of time, which we call "Kaal",  such 

moments burning like jewel spark and defy the darkness that tries 

to cover us.

I thank you, Arpana ji, and the whole FOSWAL team for making 

the program such a moment and for bringing together all these 

beautiful souls. And I am pleased to receive the award. The design 

is so beautiful.

The spring is in the air in Kathmandu. I will write again soon. 

Love,

Pushpa Raj Acharya, Nepal

Dear respectable Ajeet Cour ji,

I hope you are  in  the best of your health and relaxed after the 

festival.

Please excuse the delay in getting this letter to you. I have just 

returned from New Delhi.

I am writing to thank you for the festival you held and also offer my 

humble feedback regarding some aspects of the whole event. It 

was an enlightening experience as there were nine countries 

involved in the presentation of the literature. 

In my personal opinion this literature  ties are not only bifacial for 

literature progress but also make worthwhile and effective to 

eradicate the existents animosity  within our zone  of countries. . 

Not only in the academic sense of it all, but also at the cultural and 

social aspects. 

Once again thank you for the invitation and the time and co-

•

•

71



operation you offered me. You yourself are an excellent writer and 

a symbol of kindness and a motherly figure for all of us. I am at 

your service and glad to be part of such an organization of 

individuals. 

Best regards, 

Abdul Wakil Sulamal, Afghanistan

Dear Ajeet Cour ji,

Madam,

After participating  in our  'SAARC LITERARY FESTIVAL' at 

Lucknow from March 16, 17, 18,19, 2012 I could not come out of 

the inspiring memories which I accumulated from my co-delegates 

of 9 SAARC countries. Really it was superb regarding this I 

summarize my feelings below.

1) The way how the 10 significant sessions were organised 

by madam Ajeet Cour (Aparna Cour behind her...A 

dynamic force) were of highly significant, precise, valuable 

and meaningful too. they were also constructive and 

thought provoking. The credit goes to madam Ajeet ji. I

Express my deep sense of gratitude.

2) Hospitality, programming, planning of activities particularly 

without the intervention of politicians)is exemplary.

3) The resolutions made were also very much constructive. I 

fully support them all.

4) I look forward for further FOSWAL activities from Madam 

Ajeet ji under her able leadership.

With regards,

Raamaa Chandramouli, India

Dear Didi,

I hope this email finds you in all good health. I am writing to thank 

you for all your effort to bring us together at the SAARC Literary 

Festival in Lucknow.  Though it was my first participation in 

FOSWAL event, I have brought back strong and unfailing 

experiences of love and fraternity. 

I, along with my friends who participated in the Lucknow Festival, 

will be willing to contribute to FOSWAL officially. As we are already 

running various literary organizations and holding annual 

national/international conferences in Nepal, we hope we can 

contribute to FOSWAL in a more organized way. Please let us 

know if you want us to support you in any way you want. 
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My remarks are the reflections of how deeply I am attached to you 

and the great literary work you are leading. 

Warm regards,

Keshab Sigdel, Nepal

Dear Ajeet jee, Arpana jee,

The symbol on the festival logo, of the leaf and the pen, looked to 

me like the leaf of our sacred Bo tree. The Peepal. The sacred 

Ashvattha, worshiped for the past 5000 years, from the time of the 

Indus civilization as we see in the clay tablet found at Harappa.

Ficus religiosa has been worshiped by all communities, in every 

country the tree is found, and justifies the name 'Cosmic Tree', the 

'Axis mundi'.

As the Bodhi tree it symbolizes Awakening, Enlightenment. 

Ashvattha is Vishnu. They are not two but one. The roots growing 

upwards is Parameshawara, the branches growing down is Maha 

Brahma, the leaves are the Vedas, and the trunk is the Samsara. 

Thus it is also called the Samsaravruksha and also 

Brahmavruksha 

The rishis know of the tree Ashvattha

Rooted in heaven, its trunk growing earthwards, 

Its leaves, each one, bringing for the Vedas, 

he who knows this, knows all.

(Bhagavad Gita XV, verse 1)

Indrani joins me in expressing our most sincere gratitude for giving 

us the opportunity to attend the SAARC Writers Festival, and for 

your kind hospitality extended to us. It was the first time for me to 

have been able to meet, listen and talk to so many creative writers 

and poets.

As a Buddhist I believe that we should all be Peaceful and Useful, 

and that you have earned much merit from your deeds.

As I mentioned to Arpana jee, you can count on me for anything I 

can do for FOSWAL and all your other good deeds, and also to 

promote e-books and going digital to cut down the use of paper 

and save our trees and reduce pollution.

Daya Dissanayake, Sri Lanka

My dear dear Ajeet ji,

Foundation of SAARC Writers and Literature has become a Bodhi 
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tree in true sense for writers. I have no words to express my 

gratitude for inviting me to SAARC writers' conference. You 

brought together the writers and artists under the SAARC Bodhi 

Tree to enlighten the creative consciousness further. You are such 

a dynamic personality. You know the meaning of Art. You have not 

only produced Arpana, the great artist but also have produced 

such an organization to inspire the world of artists.

The meaning of art, or a painting does not begin or end with what 

artist conveys or intends to convey. It continues its progressive act 

of realization in the experience and realization of other artists and 

writers as the audience. This is why the true meaning of a piece of 

art whether literature or painting is never completed or fully 

realized, because its audience continue in the flux of time and for 

all ages. 

Ajeet ji, SAARC Foundation will extend its branches to the whole 

world creating the opportunity for confluence of creative minds. 

You will remain immortal in Foundation of SAARC Writers and 

Literature (FOSWAL). 

I love to quote St. John Perse “it is action, it is passion, it is power 

and always the innovation that extends the borders. Love is the 

heart fire; insurrection its law, its place is everywhere in 

anticipation, it wants neither to deny not to keep aloof. It expects 

no benefits from the advantages of time. Attached to its own 

destiny and free from any ideology, it clasps both past and future 

in the present, the human with the super human.”

Perhaps Mr. Perse foresaw FOSWAL and wrote the above lines. 

You are my evergreen Ajeet ji.

All my writer friends from SAARC countries are in touch with each 

other now. The credit goes to you. 

Long live Ajeet ji, 

And take care.

Affectionately,

Pratibha Ray, India

Dear Ajeet ji,

Thank you very much for all your kindness and for inviting me for 

the conference. I enjoyed it very much. It was my first ever visit to 

a Labyrinth which was fascinating. I still don't know how I 

managed to climb 72 steps and go through the dark passages. Of 

course Arpana and Tina helped me.
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This was my first full conference and I enjoyed it very much even 

when I did not understand Hindi!!! May be I should start learning 

Hindi.

Coming for the Conference was well worth my breaking rest this 

week.

Thank you once again for all your generosity.

With All my Love,

Chitra Rodrigo, Sri Lanka

•

Respected Madam

The days we spent in Lucknow are very vivid in my eyes. We had 

great times meeting writers and poets from all the SAARC 

countries and listening to their thoughts and creations. I am 

personally grateful to you, Madam, for inviting me to such a high 

assembly of writers, many of whom are superstars. 

We enjoyed our stay; the hospitality was fabulous. Thanks to you 

and the Festival Organizers for making our stay so comfortable! I 

liked Lucknow for its historical buildings built by Nawabs. Your 

selection of this ancient and culturally rich city is a good choice 

and deserves praise. 

The sessions and proceedings of three-day program went 

smoothly and all the agendas could be covered. You, as the 

prime-mover of  SAARC Festival of Literature, deserve most of the 

thanks, while your able partners also deserve thanks for putting 

good works together. I am particularly amazed to see how 

generously your daughter, Arpana Cour, contributes and helps her 

mother realizing a dream of building friendship and bridging the 

gaps among South Asian Writers. She is a famous daughter of a 

famous mother. Her paintings are exquisitely beautiful, very 

original and simply world-class.

As I had committed to you, I wish to translate some of your short 

stories into Bangla, and gradually, I wish to publish a complete 

book of your stories in our Ekushey Boimela. Hence, please send 

me a copy of Dead End (or other Books available in English).

My personal regards to you, Madam. Thanks again for the kind 

invitation. I wish you a very long creative and vibrant life! 

Poetically yours,

Kamrul Hassan, Bangladesh
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Dear Sister Ajeet,

Congratulations for once again organising a very successful 

SAARC Writers' Meet. For the conference, I had sent ten poems. 

A bunch of at least 4/5 poems should be featured in Beyond 

Borders. I find that my poems are rarely there. Secondly, there is a 

slight change for the titled of my paper. The revised titled is 

"Declining Green Cover of Mother Earth - The Tree-'Sukta’".

Sitakant Mahapatra, India

Dear Ammi Ji,

Congratulations on another mission successfully accomplished, 

and the addition to a growing family of writers and poets. As 

always, the SFL has been a transforming and highly memorable 

experience.

Thank you also for your warm and generous gift. I am very 

grateful, truly!

Hope you're well.

Please give my regards to Arpana Aapa and your wonderful team.

Lots of Love,

Aap ki Beti,

Nayyara Rahman, Pakistan

Ajeet ji,

I have no words to express my feeling and 'Thanks' is a very small 

word for it.  

I have attended SAARC literature festival for the first time and all I 

can say that this is really a great opportunity, amazing platform for 

creativity and a friendship bond beyond borders. 

There were many mesmerizing moments… like when  Arpana ji 

made her beautiful presentation… Listening to most of the writers 

and poets, who read their fabulous paper or poetry. Mitwa ji was 

just too amazing!

And how can I forget to mention the evening sessions of  'Darvesh 

Malangs' and the play written by you and roles played by Neeta. 

I cried and cried… couldn't stop my tears. Even forgot to take her 

photographs. 

•

•
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Just wish that I get such more opportunities to connect, to grow 

and learn to present in a better way. 

Warm regards and tons of best wishes, 

Viky Arya, India

Respected Ajeet ji, 

I do not have words to thank you enough for your kindness and 

generosity for offering me the privilege to be a part of SAARC 

festival of letters at Lucknow.  

I enjoyed every minute of it. Everyone appreciates and admires 

the effort you have put in for years to make the festival such a 

success, and I am not an exception. I salute you and your untiring 

spirit. As a single woman, I draw a lot of inspiration from you. 

The memories I carry of your kindness and generosity will be a 

source of joy for me. 

With best regards, 

Vandana Shukla, India   

My Dearest Didi,

How great a person you are! You never forget our special days! 

You are always with our pain and pleasure. We are so grateful to 

you to have a wonderful friend, not only friend, a relative by heart 

like you. Thanks to almighty Allah.

Your appreciation filled my heart with extreme joy. It is my great 

pleasure to attend the SAARC festival in Lucknow. We are so 

happy and also grateful to have so gorgeous treatment and 

honorable hospitality.

Praying for your sound health and long life.

Love you,

Jharna Rahman

•
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The Kathmandu Post
MAR 17 -

Ecology, Tragedy and Theatre

ABHI SUBEDI

WORDS & ECHOES

I am writing this in the context of the regional meetings of SAARC writers in Lucknow from 16-19 March, 
2012. Fine, young scholars and some old academics and poets have been taking part in this meeting. The 
theme of the seminar is environment, literature and arts, and Sunil Pokharel and I chose theatre and 
environment as our theme. I speak about my experience of writing plays and working with the director Sunil 
Pokharel, who makes a visual presentation of his modus operandi on theatre. As I have been attending these 
meetings of the writers of the South Asian region over a decade and a half, I have noticed that the concept of 
region as conceived by writers are at odds with the one advocated by nation states, and by the SAARC 
organisation.

South Asia has many meanings. One meaning precedes the emergence of nation states and contains 

certain immanent features. Countries of this region share many things, there is no doubt about that. Ashis 

Nandy, an Indian scholar, sees problems with the concept of the region as a cohesive entity with nation 

states working with a psyche of negativity. He says South Asian countries define themselves “by what they 

are not”. Pakistan, Sri Lanka and Nepal always make efforts to say they are not India. Bangladesh defines its 

identity by saying it is not India, and certainly not West Bengal. Nandy discovered little late, Indian politicians 

too have begun to say 'that India is not Pakistan.’ He calls them ‘collective reluctant states’ in an essay titled 

“The idea of South Asia: a personal note on post- Bandung blues” (Inter-Asia Cultural Studies, Volume 6, No. 

4).

My encounter of South Asia takes place in contact zones, where reluctance has no place. I meet a region 

where writers recall the partition blues in SAARC writers' meetings. Poets from Punjab region of Pakistan 

and India read poetry that splash with common emotions. The enthusiastic audience becomes one during 

the poetry reading sessions. Urdu works very well. Besides Ghazals and dohas, free verses too give space 

to a tradition of the poetry of love, emotions and melodramatic moods. One can feel that there is another side 

of the reluctance—of writers and poets who are reluctant to share the animus of the architects of the nation-

state feelings.

But the reality of nation state politics is invincible, ambitious and frightening when it comes to the question of 

hostilities in the region. Writers and poets try to turn the history of trauma into sublime words. I have not 

noticed the same in the case of the Bengali writers' cross-border contacts, but the imago effect of 

Rabindranath Tagore unites all the Bengali speakers. It works successfully to unite them. A meeting of 

writers of this region therefore reflects a history where people share many things in terms of writing, music, 

arts and architecture. Now we are united by the common concern about the terrible loss of environment in 

this region.

I look at it from a theatre experience. When I started writing plays I discovered that environment that is 

tangible, visual and imaginary shaped my consciousness. To find sense in the intangible heritage was a 

challenge to open avenues of 'tragedy' and to see how we have lived with the loss of environment. As a 

playwright I have always been struck by the subtleties of the intangible cultural forms that are poetic, 

aesthetic, life-oriented and even pragmatic. Such aspects of intangible culture can be foregrounded by 

means of heritage of kinaesthetic nature. That tension of border, that selection of what is part of ritual and 

what is selected for performance is important. 

Sunil Pokharel, the creative director who combines the freak spirit of youths of the sixties and some post-

historical sensibilities, put them on the stage. I was awed by his interpretation of environment, its loss and its 

crisis. Environmental loss has two avatars. One is lost in the past but engraved in the space formations, the 

structured architectural sites and human culture and the other is lived in the present with the rougher side of 

life, loss of familiar environment, the increasing difficulties as a result of a harsher terrains of existence, the 

widening gap between the privileged urban culture that engenders environmental degradation and the open, 

rural, nonchalant people’s existence that is increasingly becoming the recipient and sufferer of the actions of 

the interventionist state agencies.

Autonomous drama is resistant art, and the most creative means of reliving lost heritage and sensitising 

audience to the health and ecology of the earth and humankind. My exercise in playwriting and working with 

theatre artists has shown me that we should perform for making up for the lost cause and opportunity. That is 

a life giving game, which poses serious challenge to destruction wrought by indulgence. But we should not 

forget that performance is not the monopoly of the theatre. A poet recites, a painter paints, a musician 

performs and a dancer dances. When he was ninety, Kazuo Ohno, the world famous Japanese dancer, said 

in his message to world dancers published in Flemish dancers' Butoh book (1998): “I wish to dance and 

dance and dance and dance, the life of the wild grass… In the abundance of nature I see the foundation of 

dance. Is this because my soul physically wants to touch the truth”?

Indian artist Arpana Cour, in her art depicting Sufi dances, suggests that her paintings are part of the great 

power in a world where the lake down below becomes the ‘lap of god’, to which I replied to her by mail, “your 

paintings are the laps of god to me, that lake, and that is the spirit of Sufi performance”. That simultaneity of 

the calm lake and Cour's paintings should be seen as strong resistance to destruction of Nature. Every 

performance artist's work is resistance. The artist does not run away from either devastating or disgusting 

form or from beauty and hilarity. Instead, he or she faces that performance, and that is true resistance of art. 

Arturo Uslar Pietri in his message on World Theatre Day 1992 says, “In every corner of the world, at every 

moment when a true being faces life, one can sense the curtains rising”.

So Subtle and sublime is the relationship between performance and environment. Curtains will continue to 

rise, we will continue to face life and transform the loss back into art, into life. Such is the message of South 

Asian writers and artists.
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